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Editorial

Here we are witlyet another issue of Kafla (Summer 2010) that
presents the creative reflections of many poets, story writers and
novelists The issue has been emeid ty sdolass,poets and critics

from different disciplines and &a

In this issue we have included the poetry of R. Mohan Kumar,
Dinu Bhadesariayithal Lanjesak. B. Gayakavad,HanamAnwad,
AnjanaAnil, Madhukant llprit, ArunatalamAnggppan Uktamy,

Jagnta Kar Shana,Puttu Rushuam Kulkani and SVI. Maheshari.

The essgShashi Thaos Smile for Sgl&mrender KShama
and Manju Roy aims at exploring the relational nature of truth in the
story. It represents in aay the Hgelian dialectic comnted ly
Marx as the contention of ideas marginally contextualized lead to
less judgmentalgaamaions

Dalit Pride and RIScifering in Andhati igp The God $mall
Thingby Hyacinth Pink brings forth the century old social structure
in contradiction with the contemporary setup and the success with
which the characters of Roy meet the tradition, of course with the
wegon of rewolution in the consciousness

Music for Peflaoe Mizo Aspect by R. L. Thanmawia is quite
an interesting presentation in the sense that it tells about the long
tradition of music in the Mizo society and its significance in their
routine life. The author not only discusses the culture of music in the
Mizo society but also the introduction of western musical instruments
such as Mouth Organ, Violin and Guitar etc. which synchronize now
well with the taditional ong’like KhuangDar, Seki and Benghung
that gives a newer dimension to the music here.

Thanks Giving DamgcAilynti Nongbri isan outstanding piece
representing the rich cultural heritage of the Khasi people in India. It
speaks about the remarkable thanks giving dance to God by the
Khasi people. This dance is held every year in the month of April in
the honour of God for bestowing prosperity on the Khasi people.
The pictorial paof the piece mals it moe ineresting
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Banlgdeshi ShStoy : Contempgriiendby Dr. Rafique Ullah
Khan is an interesting account of the long trajectory of Bangla story
that derives significantly from the late nineteenth and early twentieth
centuy liteeture pioneexd ly Gumudes Rebinder Nah Thakur It
has come down a long way to the post-colonial and post-
independence literature in Bangladesh. Shaukat Osman, Sardar
Jagruddin, AlaudinAl Azad Syd HugHabib, BhanSalim Mwshid,

Mamun HussainMasiAhmed and Mashilam ae the prime tah
bearers who have given a new texture and dimension to the writing
of short story in Bangladesh.

The storyMy Mother, Me and My Dabgts@anam Noor is an
excellent description of the sorrow state of woman in the society
of Pakistan where tribal laws still muffle the voice of the innocent
and the poolt represents a sing \oice br the gnder rights and a
genuine angst against the old jingoist stereotypes about a section of
the society thidas sukred Dr a long timerhen thee isLife Dyby
Potluru Subhamaryam, a nice touung stoy of a yung tild
Bakkaiah longing for a push-cart unaware of the irony of fate that it
was meantdr whole of his lie. Two poety antholgiesGlobal
Villagdoy Bipld Majee and/eping \WWmiby Seedhaain Rirakode
have also beemviewed ty Dr. PK. Panda andmitava Chalabarty
in the review section.

We hope thiethe reades would find the issue intesting and
enlightening Looking érward for your kind coopetion and
guidance in the future.

Editors
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R. Mohan Kumar / New Lease of Life

Learnt to extract gold and silver

Made jewels and ornaments to decorate
Did, we have the ability to think of
Making gold

No life could be dreamt of
Without breathing even in dream
Did we learn the art of

Making air

Burning of coal

Boiling of water

Knew it gives power
Did, we get the skill of
Making coal and water

Fementaion of ancesta kuried tuned
Enemgy belav the dep weter stoed
Acquired the knowledge of
Tednique ofrigging oil andas bund

Discoveries paved way for automobiles to please

Did we find a solution for both

Cultivating in the soil
Producing and eating to live
Did we learn the magic of
Making soll

Invented the fire

Hidden in the stone

Did we have the sagacity of
Making stone

Traweling to ewlving planets
With men in search of resources
Did we plan what next

When those too exhausted
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Solemn prayer

No activity against the nature

No move to exploit nature

The desideratum to swear by all

Radical changes peoples to bring
In the style of life around the globe
A new lease of life to

Maintain the €xgragphical Balance

Sign and indication of portents shown

Then and there and here and there

Not an inbrmation but a caution andamning

Journey towards the end commenced

Changes to end the commencement only shall enable
All to live on this Earth

R.Mohan Kumar 4/37, Vembadithalangalem Dt.-637504gmmilnadu)
Ph.0427-24962784421-89788mailmohansanthi@yoocom

Dinu Bhadresariya / If | wouldn’t be......

Every now and then

Huminity has been skinning everywhere
Only on account of the propaganda of:
So called religious books;

.... And blind faith

Therefore

Supposing that

| wouldn’t be:

A part of worst religion

A piece of classified society
Besides

If I wouldn’t be required to bear in
Only few superstitious made world
Having been considered all pros and cons
| have to believe in:

It would have been better
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If I would not have been considered
As a DALIT
Specially in so called independent country

Three poems by Prof. L. B. Gayakawad
BecauseWeather is Damp

In the body darkened,
| have to light a lamp

To throw de@ dakness
| have to be a Champ

Dinu Bhadesarig, 48, Styam Bun{pw-1, 1.0.C. Road,Chandkheda,
Ahmedabad (Gujarat) -382424

Vitthal Lanjewar / Slavery

Why do | Read fictitious tales

again and again

And builds us aroma of mental slavery
again and again

I chain myself in traditions and rituals
But blames my downfall to destiny
again and again

| trust no moe science and tewlogy

But gives vent to self prejudice pride
again and again

With deep pain | regret to be oblivions to humanity
The thought of which bleed me

again and again

Though tears roll down to see
commercial outlets of salvation

Even then | fall prey to their temptations
again and again

| am wetting lazily

In the dark darkness

To forget real pupose
Without a real freshness

| have gone in to

The dense-dark valley
To tum disturbed |#
To male it taly

| can’t know how
Moment should pass

| have remained there
Without my special grass

| am waiting there

Taking a lit-lamp

| can’t burn

Because weather is damp

, , , , , A Pedagogue Came
Vitthal Lanjavar, 17,Behind Sai MandiAyodhya Najar, Nagpur-24
(Maharashtra), Ph. 94228-31597 A pedagogue came
But was always insulted

Hence no one had such
Which would be scented
Flowers followed Addictions
Because he was neglected
Parents were weeping

As were being unselected
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Trees gnerted shadwes
And fuel for death

No one was there

To embace them undeedh

Son was a pedagogue
Though he had parents
To do inhuman drams
To repay the ents

Tell mefriends!

Had Nature been wrong?
Why did man play?

On a soundless dirty song

| Myself Sold

I lived like a tiger

Goats and sheep ran away
Which where near about

I made them washed away

| got nothing to eat

So entered in to the flock
Everywhere | saw

Block and Block

The flock was weaving
Sleep was not there
To dekd me

Everyone was to dare

Hanan Awwad / | Have Elected Peril

They have tortured me
They hare tom the saeens fom my chamber

They have dug my grave

In throngs ofgrudges

They hare obbed me ofmy dothes

They have crucified my youth through treason and prison

They have tortured me

They have painted my death of the walls of silence.
They have torn out the strings of my voice.

They have beleaguered me.

I am more able to discern that death is my death.

They have tortured me,
They have obscured the light and the moon.

They have made me choose between death and sourjourn.

But | have elected peril
I move step by step
Without minding the dites in ng way.

Your lightyour g/es

Have ignited my bursting into flame.
Your heat, your seayour g/es

Let me tread my path.

All attacked me O, my belwed,

| lost internal power O, soldier

Fought ve mindy In the amy of my county.

Receiving angry shower to shower O, he who luiks

Being alone only Deep in my heart.

| was killed | call out,

Sould whispered silently O, my belwed.

| myself sold my field 0, he who cees tavards the edh,
Prof. L. B. Gayakavad,Shri Saména Krupa,Plot Na 8/2, Ashtavinayaka Towards the hous¢he feld,

Colory,Behind Got. Rest HousgNew Muktaingar425306 Disthlgaon The threshing floor
(Maharashtra), Ph. 97655-91079 '
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In my land, my plain

And steppes

My horse may stumble

I may lose part of my kit

Perhaps a rib will crack, slip from my heart
But I shall call out

O, my love,l am still

Abiding by my pledge

I haven't taken off my black clothes

O, my love,soon

Returning from the sun

To the sun,

You,who ae retuning fom the hear
Close to m heat, O, my love

O, soldies

Coming to us at dawn

As a song and a flame

O, my love,do not bame me

I may perchance lose something of my youth
I may lose my wedding

And my clothes,

I may lose my life.

The hangman may make me
Suffer all manner of torture.

Two poems ly Dr. AnjanaAnil
Loving Birds

My words & meanings
Are loving bids..

Leave behind all darkness
Paleness & depression...

My words & meaning
Are green leaves

Full of subimity... purity
Provide new life !!

My words @ meanings
Are oneness
Full of hope & peace !

Thoughts

Thoughts are there

Upon the earth of feelings !

Amidst the roots of love

When heart approaches thy presence
Thoughts become abd of flowers..

But I, O, my love Days & nights becomeveet deams.

| shall meet you Gone... Gone all the sorrows

In a book Join me to peseve the fagance..

O, my love realize the thruthfulness &

I shall live you See the depth of my innocence

As a torture Wa\es ofthoughts & dittering

I shall live you Toud the @peal ofmonents

In my torment.
Dr. HanarAwwad, PresidentPalestine PENViembetPalestine Nigonall Dr. Anjana Anil, B-138, Ambedkar Nagar, Alwar-301001 (Rajasthan), Ph.
Council, Cultural Advisor-The Governorate of Jerusalem, Palestine. 0144-2372022, 94140-17289

Ph. ++972-598-288111, email: wilpf-palestine@hotmail.com
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Madhukant Kalpit / Awareness

Awarenesslbws within me

The apprehension palpitating in the chest
and in the eyes, a disabled dream,

The self that suffered from a pitch black life
Tired, now looks at the sunrise.

Please do not think that
You cannot celrate me like a &stval.

From the boundary of the field

Two poems ly Arunachalam Angappan

Blessed Pverty

Affluence srtahes avaywith a deil’s hand,

peace, love, humanity et al. And, to withstand
pressues oflav-breaksthey break into pieces

God and devil, money and morals do never mix.

To hide Mammonaou dioose nedrious designs
pemplex FERA,CustomsExcise and |.TOfficials

There is a lush green message:
‘if you call me a human being,

| will feel good ¥’ _
Communal Amity
This is the place where a dream of a man

Like a stone strdls thegessoshgp. e

In the valley of chest
Lghting a lantern,
Wandes a stoy, so silent !

Leading lights amidst engulfing dark
showed paths various to reach the mark.
Whose path? Whose mark? Questions arose

Translatecmn Gyarati by DiG. K. Vankar pushing man to his destruction so very close.

Jesus, Allah, Shiva quarrel not.
Why Sam, Sahul, Sundar?

Madhukant Klpit, B-23,New Kamal Kiunj Societyl.O.C. Road,

Chandkheda-382424, Ahmedabad (Gujarat)

Ph. +94270-27900, +279-27506515 L
Bury your hatchet born of religion, caste, and creed.
An EIl Dorado will be the whole world if you breed

love and dkction not hiaed thalays all asunder

Prof.Dr. Arunachalam Angappanyng, 17, Fairlands,
Vallipuethanpalgam (PO)ERODE -638 112Tamil .Nadu..
<dr_amunatalam2004@hoocain>
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Tajmahal

Three poems by Uktamoy

| came to pay to you Tajmahal

Oh the momment oflove,souls mehab

| want to be calmed, you are welcome
Oh the angls ofloves palace

Would it be a teaunning fom loves ges
Ead drop of the pple ofa loves ges

Is an ice falling from the heaven of separation?
| share your beautiful grieves, angel,
You gieves mege in into ny pains

The riot engraved in your heart

Has awakened in my heart

The sad beauty enchants

Out scéter the nighg dak inks

You ae a petwan ead to fly

The pilgrimage pays the painless world
My beautiful temple attracts the world
With your cham you made a soudfi in love
You ae Mumta@mahal totaract the wrld
You ae luky,your gieves ae avake

In each dot of the burnt souls

Unless there is love you are a worship
Itis everlasting the kes stoms

Dedication

The fear is seizing mee.

Along with your body in the fire.

Does the river Ganga need our ashes so much?
Wouldrit it be enough thanucdh

We hae been brning entiely

In the hell ofthe loves fire

Chandigarh

The wizard might have me drunken
The mixtue of diverse fowers with socely.
If not, then why should | be longing

For the city ofChandigr?

My flowerlike soul was imprisoned

In the leaf of the flower by chain.

The squirrels would calm me down

By coming from the branches down.
Why dorit you tear way,my heat,

Their chains like a silk thread?

Why ae you sufering sveetl, the heat,
From the fate encountered by chance?
Who is the sinner by entering that garden
The peace of the wizard has broken?
Who has swum like a swan

In the lake of the tears?

A bird is flying in the sky singing sadly
Without peceving its erors deely.

How could | forgive the goodness

Of tha wizad’s unbrgivalde sins?

Uktamoy (Oktyamkhan Khaldaova) Mirzo UlugbekSt.Avayhan 11-
18, Tashlent, Republic of Uzbekistan Cell Phone ++998946777347
<uktamg@mail.u><uktamgy@bk.u>wwwuktamgpoety.blogspot.com

To love you am | mistagn

Having surrendered my flaming heart
To the cunningage of your g/es?

You rnrust lve for ever, dating

Or else, my heart would put on fire
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Smile for Sale: A Study of Shashi Tharoor’s
The Five -Dollar Smile

Dr Amrendra K Shama & Dr Manju Roy

WallaceStevens inds‘thirteen vays oflooking &a Hadbird !
Likewise, someone may diszroone hundred and thirteen ways

of looking at a truth. Or maybe there are just as many truths
and not ‘the truth’. In fact, the multiplicity of truth, in a subtle
way,reminds us ok ‘correspondence thepoof truth! This
theory states that truth is related to a fact - a view that was
advocded by Russell and Moerealy in the 20 centuy. But

“this label is usually applied much more broadly to any view
explicitly embracing the idea that truth consists in a retation
reality i.e, tha truth is a eldional popety involving a
characteristic relation (to be specified) to some portion of reality
(to be specified}.”

This article would try to explore the relational (or
corresponding) rtare of truth in Shashihamor’s stoy titled
The Five-Dollar Smikarough the following:

1) Reoples peception of the maginalisedbther (hee
represented by Joseph Kumaran)

2) dseh’s desie for assimil@on with the'others’, and
through it,his atempt to brge an identityand the'others”
response to it

3) Theotherboys’ attitude to the ‘five-dollar smile’ poster

4)Theotherface ofNGOs.

Here it may sound pt to explain the pocess ofothering
Kayyal defines it as “a process in which society creates a ‘we’ and
a'‘they,’ resulting in the majority domiimay over the minority?

It is the majority that thrives and their ideas and opinions are
passed from one generation to the next. At times, it is also viewed
as haing opposite oradicaly different ideadAs diferent people

are brought up in different atmosphere, they grow up with
different philosophies dife. 10 illustete, someone nysbe gainst

death penalty as they lost a loved one by it. On the other hand, a
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mother whose daughter was murdered would want the murderer
to be killed.

Shashi Tharoor, who successfully fulfills a number of
responsibilities as a United Nations Under Secretary General for
Comnunicdions and Puix Informaion and as a writes used
to encounter different shades of the same truth or many truths
corresponding toarious situ#ons or pesonsin The Fve -Dollar
Smile he has wonderfully tried to present the different faces of
truth by granting dsgph a someha cental position in the stgr
Joseh’s situéion is not ag mote or less desang of sympéhy
than that of any other child in the orphanage. In spite of being
one of the underdogs because of his young age, he has developed
his avn suwvival stetegiesHe uses siacstiategy when he baces
the bigger boys to stg & the dining thle ealy enough toef his
fair share of the ‘papadams’. Even when he was with his father,
adversity was always by his side, as reported by Sister Celine.
Perhaps this is the reason why Joseph is quick to accept the
orphanage and makes the best of his situation, instead of crying
and complaining, except when he is deprived of his ‘papadams’.
The children at the orphanage, therefore, are not really ‘others’ to
him but an extension of his own self. The reminders of adversity
the orphanage presents to him are not entirely new to him. Or, if
they are, possibly the extremity of his problems is only a little less
in reldion to his edier life in the drests This analsis questions
the sameness of our response to children like Joseph, which is
that of pity There is no doubt thgud children desese sympidoy
but there are also some characteristics of theirs that are worthy
of admiration. In this case, these admirable characteristics are
Joseh’s sensibility and his detendion to suwive.

It takes adreigner to triger of the desi to be one othe
‘others’in bseh’s mind.Ironicaly, the photgrgher himself
does not impess the bpBut the esponse his phajogh elicits
from some American couples instills a hope in him, a wish to go
over to the other side diie sea and joithem’ Wha begins as a
correspondence routine gradually becomes something Joseph
finds himselfooking brward to. “Frequenty, he would hold it
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(the letter he got as a reply) up to his face, smothering his face in
it, smelling Americd.(21) Though Tharoor has not really dwelt
onit, itis apparent from the hints Joseph dropped in his letters,
of his wish to go to the USA himself. In fact, its inhabitants and
the life thee become a sag offascintion for the by. Whaever

little of America he receives in the letters - the colour of the
notepgoer, the lingring perfumethe netness ofthe lag's
handwriting - all become features that Joseph learns to associate
with America and they lead to his attraction towards the ‘other’
countty. All these a& symbols ofthe luxuy he has ner
experienced. He is ready to sever all ties with all that have been
his ‘own’ because all that he has are his poverty and squalor- things
not & all dificult to gve up That is why he has no qualmisaut
the‘otheringof himselfin fact,if we tale into accountodeh’s

point of view, his leaing or America does not symbeli tading

of his identity on his parfor another oneFor him, it is an
endeavour, and an opportunity .....to create an identity for himself.
“He had thingsHe was somieody. With a passpdyra suitcase

ticket, he was not just a little brown face in a crowd around the
gruel bowl; he was Master Joseph Kumaran, and he was going
somewhere.” (24) It is this excitement of discovering his new
self that restrains him from reciprocating appropriately to Sister
Celines sentimentaafewell.

Strancely, the pictue of Kumaman (dicked by the
photographer), which generates worldwide response, does no
good in afirming a sense atlentity br bseh. Instead he
disovns and dismisses it withouy aecond thought$he ony
purpose it seres is toemind him ofthe unbrtunae da when
he was forced to relinquish his share of the ‘papadams’. On a
closer lookwe find thee is an inhent Ia@yic to dseh’s rejection
of the photograph. It is in this rejection that we can detect the
first trace of his ambitions and aspirations, a greater instance of
which is later seen in his urge to see America. The photograph of
his which is used for a worldwide appeal, is a painful reminder
of his marginalized status, something he is aware of but not proud
of. It is not something he would like to be recognized by but

Kafla Intercontinental (Summer : 2010) 19

would rether be rid ofat the first oppotunity, as he tiempts to
do when he gets ready to go abroad.

Like all other mdals his sense atientitytoo, comes fom
what he has, not from what he has not. “He was given a little
suitcase for his clothes, and he swelled with pride at the tangible
evidence ofhis possessiofig24)At a young ge,Joseh has
subconsciously learnt the wisdom of the sages, that the greatest
chasm in the cosmos is that between the ‘haves’ and the ‘have-
nots’. At this auspicious moment in his life, Joseph feels he is
about to cross that divide, both literally (since he is to go to another
country) and megzhoricaly.

Sadly though, as Joseph is about to discover, the ‘other’ world
is not dout to welcome him with openras Their ams and
their brows, seem to be crossed, in arrogance, at first glance and
in self-defnseon taking a second lodkey can looktabseh's
‘appealing’ photograph and sympathise with him. The feeling of
compassion it arouses in them reassures them that they still have a
conscience. Maybe some of them would even cough up the
requied fve dollas,gpeasing their conscieneerefuther. But
if Joseph wants to come over and join them, it makes them feel
threatened, as Joseph Kumaran is not the only one suffering from
an identity crisi®\ith the all-encompassingw of consumerism,
eadh county has been taing its citiens into consumgr
Everything from a car to a car shampoo promises to define its
uses.Even a ne/spger, a pat of the media thaweas it exerts
the ged power it has with pder responsibilityclaims it is a
‘class apart’. Once again, we come back to the tussle between ‘the
haves’and'the hae-nots For the haesit is signitant thapeople
on the other side continue to be where they are. It is a part of
their suvival instinctsan atempt @ self-pesevaion.“A cda is a
cat because itis not a dog”. Likewise, the rich are the rich because
they ae not the poar

Joseph feels this hostility rightoim the statr Ironicaly, the
airhostessvho is supposed tepresent hospitalitis the irst
one to mark Joseph as a misfit and gets impatient with him. This
impatience then passes on to the other passengers on board, which
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he fels in their dipproving staes It makes him éel skptical

of his reception in America and he starts doubting if his
‘temporary parents’ would recognize him. It dawns on him that it
takes more than a passport and a suitcase to forge the kind of
identity one wants to His being suspended in mid air (on the
plane) reflects the situation. He has left his old world for a new
one thawon' allov him enty. “He did not knav why he &lt
suffused with loneliness more intense, more bewildering in its
sadness than he had ever experienced in the gruel crowds of
HELP. He was alonglost somehere betveen a armpled
magazine clipping and the glossy brightness of a colour
photograph.” (26)

Since the story is centred on the photograph, it would be
interesting to analyse the response of the other children to it. As
mentioned e&er, bseh's plight is not uniquall the dildren in
HELP shae similardtes Sister Eas theed to bseh,of replacing
him “with another little dark-skinned boy from the
orphange”(25),0n his US visithas a gund in eality This
explains vy the otherlgildreris reaction to the photpgh is
different from the ‘others’, from those belonging to privileged
classesThe “MAKE THIS CHILD SMILEAGAIN” posterin
the HELP office invites a jocular response (not a compassionate
one) fom the other bygs Even if they borowed the pexeption
of the others and started viewing the poster with feeling, it might
probably lead to self-pitwhich, the bgys knav, would do them
no good. While the others would receive the photograph with
symp#hy, the victims themseads vould do so with emplay. The
latter is always more difficult to handle.

Just asdseh’s situéion in the stoy has no singularity (as
confirmed ly the scribe himselthe NGO in the stor, HELP,
bears a semblance to many other such organizations across the
country. The yeas following libealizdéion witnessed a nied
mushiooming ofNGOs in our county. The timing is arcial as
that was the occasion when India played the all-embracing host to
numepus nulti-ndional companie$hese companieés tum, were
the eager beavers who wanted to put their name to a cause, in
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order to get the approving nod of the skeptical, newfound
consumes. They did not hee to @ too far to lookIn a county

like India, all they had to do was to ask for one cause and they
would get three. They went about ticking their pick and duly
attaching their flashy tags onto them. Altruism was up for sale. The
trend pi&ed up andtgpresent|ndia haslaout two million NGOs

But with this increase, there was acceleration in numbers that
followed. It was that of the watchdogs who monitored the
working of these @luntary organizdions Gradual, the pocess
of the doling out of funds also became more stringent. Several
NGOs had a hard time trying to stay afloat. It seems cruel that
Joseph should be compelled to forego his favourite dish for the
photograph to be clicked. But when this fact is seen in the light
of the above-mentioned reasons, this ‘cruelty’ on their part
becomes more understandable. It makes clear why it was so
important to them that one of ‘their’ children, someone who was
being lookd after i HELR, should gt the &ention of all
genepus heds As it tumed out “dsgph Kumaaris five -dollar
smile was actually netting HELP fifteen dollars a month.” (20)
We might éel thanot letting dseh tale complete possession
of the gifts heets fom USA is hah and urdir. But haw fair is
it to keep the other children deprived of the same toys? Joseph
Kumaan might be theotal point ofthe stoy, but he cait be
made the cergrof HELP, not without wonging all the other
children in the orphanage.

It may be an intessting gercise to point out the writer’
perception of life and world and to see if that can also be stretched
to his stoy, The Fve-Dollar SmileOn occasionshator has
been found expressing his views in the following ways:

| believe the future of the world lies in states like ours (India)
that promotes the co-existence of people of different languages,
ethnic backgrounds and soon.

In India there is an exception to every rule, the opposite to
every truth, and that opposite could also be the truth. In India
there ae pobaly as maytruths as therae IndiansEverything
is a question of perspective.

Kafla Intercontinental (Summer : 2010) 22



To condude we can sawith a geda degree ofcetainty tha
‘everything is a question pleispectve.’lt does not need to be
stressed ha, in todg’s world, we need tol@mnce to be the der
of the dg.If only we lean to borow the other pesoris shoes
every once in a while and try fitting our own feet into them, we
would learn to be less judgmental. In the process, both ‘we’ and
‘they’ would be spared of the negativity and bitterness intolerance
breedsInstead offighting with one anothgherefore,we should
consider others’ point of view sympathetically before jumping to
a hurriedly drawn conclusion.
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Dalit Pride and Blad Suffering in Arundati Roy’s T he
God of Small Things

Dr. Hyacinth Pink

“Caste is the monster that crosses your path
You cannot hee political eform,
You cannot h&e economicaform,

Unless you kill this Monstér”

Although Arunddi Roy's’ The God of SmallThings takes

place in 1969, the caste system is still present in India, especially in
rural aeas The pestigiousBooker Priz’avarded noel deicts

this coss caste colift. The colour on ong’bod is just skin-

de@, yet color consciousness haswhr up tantums mosty of

a political nature, disturbing the social equilibrium. Dr AmBedkar

a crusader against caste and untouchability....and a champion of
an egalitarian social order writes:

“The Good Things of this earth do not fall from heaven.
Every Progress has its bill of costs,

And onl those Wwo pg for it will have thd progress”(p.8)

Caste in the hands of the orthodox has been a powerful
wegon for pesecuting theeformers and ér killing the
reforms Caste andass a viaved as the taymost signi€ant
dimensions of social stratification. They are considered as closely
interrelated, almost inseparable, basic processes of social life. It
is one thing that ‘caste’ is viewed as a sole model for analyzing
Indian society or ‘class’ is used for analyzing caste and power;
but it is quite different in real life as caste and class are not only
highly differentidged intenall, compleities oftheir expression
and articulation signify the vast ramifications of a structured
social inequality(p.10). This casteclass and political
consciousness describes a diverse strain of social theorizing that
has &isted since the nineteenth cepand is beingansbrmed
in the second half of the twentieth century by anti-racist, anti-
colonial feministjJesbian/gy,ecol@icalmaginalizd and Dalit
Movements
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In a recent intariew with Emiy Guntheinz Arundhai Roy
was asked to comment on the caste system. And this is what she
said’It's the dahing considetion in all Indian politicsn all
Indian mariages..The lines a Hurring India «ists in seeral
centuries siaitaneousl So thee ae those ols like meor people
that | know for instancgo whom it means nothingit’s a ery
strange situdion where thees sot of a gp between...sometimes
it's urban andural,but it's realy a time &mp.”(p.78)

Government programs and quotas have tried to bridge this
social gap by raising the standards of living for Dalits and other
maiginalizd sections ofocietyby reseving places in the
legislaure,govemment jobsand in slkiools and colfges These
government actions often result in an increase of violence by caste
membes. Urbanizaion, economic deelopment,and
industrialization benefit untouchables by breaking down caste
bariers.In the cities olndia,membes of different castes ar
constantly in close contact and forced to interact with one another
which help to weaken the strict rules of the caste system

Today ‘untoudiables’hare become a stng and aganizd
political force and take pridenot only establishing a new identity
but also developing a Dalit culture for themselves as Dalits’. Like
the American movements, the Dalit Panthers and the Dalit School
of Literature represent a new level of pride, militancy and
sophisticeed cedivity® (p.267).The histoy of Dalit Sahitg (the
literature of the oppressed) movement and its themes is more
profoundly a parof the Mahar meement (269).Ganadhar
Pantawane, in “Evolving a New Identity: The Development of a

Dalit Cultue,” deinesDalitnessthus:
“Dalitness is essentially a means towards achieving a sense of cultural
identity The infriority comple based on “to be Dalitias nav
disappeared (p:79). Now ‘Dalitness’ is a source of confrontation.
This change has its essence in the desire for justice for all mankind.
Dalitness is a rnitar of gopreciding the potential obnes total
being Thus indvidual culture,social irden and Dalitness cannot
be isolated... For this new Dalit individual, social and cultural
freedoms have come because of his self-elevation and self-
identification... Today's Dalit liteeture rejects the dgaded Hindu
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social set-upalit writes relentlesglexpose the inhumanities and
prejudices of caste society and instill a new social and cultural
consciousnes¥p: 80).
For quite some timé.iterature in Endjsh,for, by, and of
the Dalit has taken on hues, whicmateestricted to a simple
‘Black’ versus ‘White’ dichotomy; it is a spectrum in its own right.
At one end of the spectrum are the upper castes (non-Dalits)
writing about the lower castes (Dalits) and at the other is the Dalit
comnunicding with both the Dalit and non-Dalitdthough a
futile exercise, there is a tendency to segregate literature into
compartments of Dalit Literature and non-Dalit Literature. From
our point of view there is a perceptible distinction between a
Dalits appreciation of the situation and that of a Non-Dalit. The
same sensibility is notrk. The curent focus in liteany, cultual,
and historical studies on marginalized or previously silenced
discourses generates a significant concern about the critical
approadies used toxplore these “n@” voicesAn important
aspect of Dalit literature is self-criticism or self-protest... they do
not hesitate to attack inferiority and superiority complexes among
themselves (:84). Regardless of the particular writer or literary
form, Dalit liteeture is ultimeely a delaration of indegpendence
It is impossible to understand the revolutionary quality of Dalit
literature without understanding the people to whom it is
addressed. It speaks for them and to them” (:86) Mohan Dass
Nameshoys® atticle “Dalit Liteeture, Women and Bligion] in
Dalit Solidarity spells out the aim of Dalit Literature thus :
“Primarily the aim of Dalit Literature was to highlight the disabilities
and difficulties together with atrocities and inhuman treatment
meted out to Dalits. The main object was to produce social
awakening among the dmtrodden” (pp185-189.)
This is pecisef wha Arunddi Roy set out to ddRoy is one
of the most outstanding post —colonial Indian writer and social
activists of our timesOn April 4" 1997 Arunddi Roy was
awarded the prestigious Booker Prize, for her debuthiogel
God of Small Things: As a social activist she has been a strong
voice ofprotest gainst caste anthss diferences andhampiors
causes like equality for all mankind, the building of large dams in
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India which rob thousands of their homes and livelihood. On
the global stage she has written and spoken about power,
powerlessness, imperialism and corporate greed. Her background
as an author has given her a way with words that is unmatched.
She poetically weaves metaphors and imagery into incendiary and
often hilarious critiques of American foreign policy and the project
of corporate globalization.

Arundati Roy was born in 1961 in the Northeastern Indian
region of Beng@l,to a Christian mother and Hindahfer. She
spent herlildhood inAymanam in Krala,which seres as the
setting for her first nov@lhe God of Small Things,under the
name Ayemeneni.Roy’s motherMary Roy,home-skooled her
until the ge of ten,when she lgan dtending egular tassesShe
has beeretuctant to discuss heitfer pulbicly, having spentery
little time with him during her lifetime; Roy instead focuses on
her mothes influence in her & Mary Roy,a political actist,
won an unpecedented victgifor womers rights in kerala After
her persistence, the Supreme Court granted Christian women in
Kerala the right to their inheritance. Roy wrote and starred in the
film, In Which Annie Gives it Those Onesand also wrote the
script forElectric Moon, directed by her second husband, Pradip
Krishen. (Her first husband was Gerard Da Cunha, whom she
met while in college. Their marriage lasted approximately four
yeas) Both fims gamered a cultdllowing setting the st for
the fiction-writing side oRoy's caeer Ewen as a lw-profile
writer, Roy began to asseher political opinions loydShe allied
media supporfor Phoolan D, a politician andfmer criminal
of Robin-Hood fame, whom she felt was being misrepresented
by the fim, Bandit Queen, directed § Shekhar Epur. After
the controversy surrounding Bandit Queen subsided, Roy took
time to write her first and only novel to datee God of Small
Things She received an extraordinary advance of half a million
pounds on the book, making its release high-profile well ahead
of time After the neels pubicaion in 1997the book wn the
prestigious Booker Prize, making Roy the first Indian woman
and non-expatriate Indian recipient.
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In addition to her novelistic skills, Roy is widely known in
the political activism arena, drawing comparisons to the likes of
Noam Chomsk She has puished mayworks of nonfiction
including several essays as wellheesEnd of Imagination
(1998), The Greater Common Good (1999), The Cost of
Living (1999) Power Politics (2002),War Talk (2003),The
Checkbook and The Cruise Missile (2004 with David
Baisamian)andOrdinary Person's Guide to Empire (2004).

She also took ptain the dine 2008orld Tribunal on 1ag.In

January 2006 she was awarded the Sahitya Akademi award for
her collection of essayBhe Algebra of Infinite Justice’,but

dedined to acqat it. Roy has ended accusimns of being Anti-
American” and even convicted of contempt of court by the New
Delhi Supreme Court for her political activism, but is relentless in

it. As proof, she was awarded the Sydney Peace Prize in 2004 for
her efforts toward social justice and peaceful conflict resolution.
Roy continues to write, speak out, and live with her husband in
New Delhi.

Arundhai Roy’s The God of SmallThings presents the
family history of an entomologist who on superannuation from
Cental Goremment sevice settles den & his naive place
Ayemenem, a small town in the Kottayam district of Kerala.The
novel moves through almost the lives of almost all the members
of the entomolgist.Pgppadi’s family and veaves \arious eents
of eath membes life into a ptiem highlighting dgenestion in
contemporary social class of a particular region. The dominant
note that surfaces in the plot is the strained man-woman
reldionshipsAdjustment and atual hamony among theaimily
membes dgend on obseance ofestélished &mil practices
customs and aditional alues Ammu, Pappadi’s dvorced
daughter is seen twing all &mily practices to the windShe
exhibits a scintillating urgency of desire in her sexual escapades,
with Velutha ...a man sociatistacizd and pesecuted.

In Arundhai Roy'sThe God of SmallT hings, sufering
becomes an environment, which is identified with the collective
fate of the Dalit commnity;while pride is Wet inspiesVelutha,

Kafla Intercontinental (Summer : 2010) 28



her protagonist to pursue his separate dream. Roy presents both
the miseaide plight ofuntoutables and also the aggle of a
womars fulfillment in lie in a paiarchal societyeluthathe
untouchable protagonist ithe God of Small Things
transgesses the esteshed noms of society § daring todill in

love with a woman of high caste. The ultimate outcome of this
tragic love affair is the tragic death of the “untouchable” by the
“touchéable boots “ofthe Stte Police an eent tha males a
travesty of the idea of God...God is no more in control of
“small things” rather the small things have an ultimate power over
God,turning him to the “God ofoss”(p.265)

The idea of untouchability is explored at two levels in the
novel - the social untouchables who are deprived of basic human
rights (the Paravans) and the metaphoric untouchables in high
caste3 his conlict exists aindividual and societal#ds The nwel
depicts graphically the helplessness of individuals to resolve these
levels offriction.Veluthathe outcastean neer live in peaceful
coexistence with the ‘touchables’ as long as this social stigma is
attached to him and his fold. Inspite of being “highly intelligent”,
an excellent carpenter with an engineer‘s mind, he is portrayed as
“the god of loss “, “the god of small things”, because “he left no
footprints in sand, no ripples in water, no images in mirrors”.
(p.265).In diect contast tovVelutha stands Chax;who gets avay
with his deaudery or hismaris needsas his mother puts in —
because he is a touchable. Roy rightly states “Change is one thing
...Acceptance is anothe(p.279).The society msented in the
novel is patriarchal. On the one hand we have a set of characters
—Mammachi, Baby Kochamma, and Kochu Maria who perpetuate
the dvision ofcasterace andenderOn the other handevhae
Ammu, and the twins, Estha and Rahel, who consciously and
unconsciouglresist their hiarchies Ammu, the biggest victim
of the system, is an archetypal image of a daughter marginalized
in a pariarchal societyPerhaasAmmu, Estha and &hel vere
the worst transgessas. They all boke the ules They all cossed
the forbidden teritory. They all tampead with lavs thalay dovn
who should be Med and ho. And hov much” (p.31)Ammu is
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perhaps the most marginalized too and suffers only a marginalized
existence in the family structure. With little importance placed in
educating a daughter and marriage as the only option; Ammu
marries the first proposal that comes to her door and is forced to
turn avay from a dunken husband uibée to suppdrhis amily.

A divorce forces her to return to Ayemenem. Any attempt to see
her lile ind@endentf thredens the xisting oder. She is doub

or even triply marginalized: first at the hands of caste based society
because she married outside her community; second as a divorce,
segregéed by and within herwen family and not penitted to

patake @ the cente of family functions (“eSophie Mat' funeal

she and the twins were made to stand separately not with the rest
of the famil. Nobody would look athem” (p.5).and thil, as a
woman stuggling to come to tens with her wn life and in a
pariarchal societfesthas confict within himselturns him into a

silent creature. But in his inside “there is an uneasy Octopus that
lived and squied its inl tranquilizr on his pas{p.12)

This injustice is perpetrated by a group of the characters who
are themselves victims of some sort of social injustice. Mammachi,
Ammu’s motherwho endued her husbargldusie dtitude
ignoes Chail's s&ual &ploitaion of the £male warkers kut could
not toleete her daughterlove for a Rwravan.Baby Kochamma,
the defender of the system, would go to any limit to save the so—
called &mily honour The novel deicts the ppcesses afreding
and labeling Paravans within the high class families —the people
who go beyond the unwritten laws of society in pursuit of
happiness\veluthathe Dalit potegonist ills the lacunae Amnus,

Esthas and Rheb lives both in the society and in taenily.

As a yung bg, \elutha used to come with raghker to the
badk entance ofthe Chako House to deler coconts (Pgppadi
didn’t allow untouchables into the house.) Mammachi noticed
Veluthas remakable aility with his handshen he \as eleen
and theefore pesuadedvellya Ragpen to send him to the
Untoudtables stiool which her gther had hilt. At fourteen
Velutha bgan working with dhann Klein in his arkshop
Everyday after school he would travel by bus to Kottayam for
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work and etumn only & night.At the ae of sixteerVelutha inished
his stool and was also an accomplishedeater He had his
own set ofcapently tools and the sensibility afGeman
designerApaitt from his cgpentry skills he also undstood
madinesHis epetise caused him to be putivage of genesl
maintenance.

Velutha vas a Bravan with a dference .He did not bevma
as a Bravan is supposed to beka\éluthas pesence is unsettling
to many who believe he acts above his station. Unlike other
untouhables Velutha had a se#ssued air and had become
indispensable at the pickle factory where he worked. Even his
fatherVellya Ragpen £aed or him.He couldit say what it was
that frightened him. “Perhaps it was just a lack of hesitation. An
unwarranted assurance. In the way he walked. The way he held
his headThe quiet wy he ofered sugestions without being
asled. Or the quiet ay in which he disecarded sugestions
without appearing to rebel” (73).

Vellya Ragen had the sergan tha his son had qualities
and characteristics that were perfectly acceptable and even desirable
in Toudhables ut should and could not in arf®an.He caried
with him the pepetual impurity ohis cast®ellya Ragpen £aed
what this might do to his future and cautioned him. But this was
something that he could not justify credibly and concretely to his
son he failed to; so he failed convince him and this resulted in
frequent fights and thereby put a sunder to relationships between
father and sonwhich forcedVelutha to diggpear br periods
of time sometimes even years ...yet each time he appeared he
was reinstated at Ayemenem This brought about the envy and
jealousy and consequentaarigom his vork force as Brvans
were not supposed to be carpenters .not meant to be rehired.
Consequently he was paid ‘less than a touchable carpenter but
more than a Paravan’. He was supposed to be grateful that he
was allowed on the factory premise and touched things that
touchables toubed...a big lgafor a Rwravan.Since/elutha had
returned a great friendship grew between him and the twins, Rahel
and Estha. He spent a lot of time teaching then to fish and mends
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the boathey found.The twins loo&d up to/elutha ér everything
He was their kildhood heo.
One d when the twins are plgiing withVelutha Ammu
watching themealizs thaVelutha hadlangd so md. .
“It was his smile thaemindedAmmu of Velutha as a little o
helpingVellya Ragen to count cocarts Holding out little gifts he
had made for her, flat on the palm of his hand so that she could
take them without touching him. Boats, boxes, small windmills.
Calling her Ammukutti. Little Ammu. Though she was so much
less little than heag When she loakd & him now, she couldh
help thinking that the man he had become bore so little resemblance
to the by he had beehrlis smile \&s the onyl piece obaggag he
had caried with him fom bo/hood into manhoodp.175)
She bgan to notice he his bog¢ had become a mabod/
and was passionately attracted to him. Slowly and unconsciously
she was beginning to realize that a reckless rage of passion was
batling inside heiThis esentualy led her to hee by nightvelutha,

the man hertdldren loved by day.
“The ridgs ofmusde inVeluthas stomale grow taught andaise
under his skin like the division in the slab of chocolate. She wondered
at how his bog has bangd so quieyl from a fat musded bgy's
body into a mas bod/. Contoued and hat. A swimmers bod/. A
Swimmer carenters body. Polished with a highax bod polished.

He had highleek bones andhite, sudien smilg (p.175)

A large part of the novel is concerned with the point of
view of Ammu, the mother ofthe twinsHer point of view
expresses her secret passions and isolations, trials and tribulations,
her eas and cdaintiesher deams and desgrealityher nyth
and eality The edy passges of the nwel deal with her
unfortunate marriage, her divorce and arrival at Ayemenem House.
Her point of view also depicts her restlessness after divorce, the
tussel beteen the mother and thevéw in herWhen she meets
Velutha,she is @racted g his nuscular bog Her deressed
sexual passions begin to take root and culminate in the sexual
union. In chapter 11, a short but significant chapter Ammu dreams
of the one aned lover which symbolicalisugestsvelutha:One
amed’sugyests the helplessness amgraided social gtes of
the untoubable darmacter VeluthaAmmu symbolicafldreams:
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“That afternoon Ammu travels upwards through a dream in which

a cheerful man with one arm held her close by the light of an oil

lamp He had no other ar with which to fight the shades tha

flicked around him on the floor. Shadows that only he could see.”

(p. 215)

Here the tem ‘Shadws’ sugyests the d&; cruel and
monstous lav of society Wwich never pemits an untouteble to
love; never allows him to cross the age old tradition of the so
called maality Ammu regulaty meet¥/elutha in ddmness along
the riverbank- a symbol alivision betwen the tew dasses\hen
the tuth of Ammu’s love for a Riravan is made knen to the
entire family, she is loked avay while hared for Velutha gows
throughout the entrfamily. Mammabhi, who was esponsile
for educing and emplgng Velutha,spits in hisdce Even
Chad&o who is a sttng commnist is eraged.Veluthas father
offers to Kill his own son for his audacity to love an upper caste.
When the State police find him, they beat him to death accusing
him of rapingAmmu; thredening thedmily, trying to kidnp the
children and the death of Sophie Mol. All these crimes were
manipulated —a conspiracy of sorts, leading to his death for no
sin of his own but because he dared to love an upper caste and
there violated both the “love laws” and the “caste laws” Whenever
an untouchable is accused for any crime, the touchables thronged
to remove him brever Roy depicts this in the n@l.“A posse of
toudhable policemen ossed the Meertaal Rver.” (p.304) waen
they found Velutha,he was aslge They treded him thus
inhumany.“T hey wake Velutha with their boats(p.307) Estha
and Rihel vere near ¥ Velutha.and witnessed this barbaric
incident:

“They realizd the man thavas beten wasVelutha.They head

the thud on wood on flesh. Boot on bone. On teeth ...the muffled

grunt when a stomach is kicked in. The muted crunch of skull on
cement.The gugle of blood on a mas beah when his lung is

torn by the jgged end ofa bioken rih” (p.308)

Yet the crime &as not gen poved,it was ony dhamged,
but the touchable police had brutally treated the accused
untouchable as a murderer! “Half an hour past midnight death
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come br him? (p.320) In this @ss caste W afair, Ammu was
not entepped ly VeluthaWillingly she had submitted kel
but the Hindu dominated Indian Society would not allow the
affair. Both of them had paid the highest price — the aost f
living .\élutha vas betn to deth andAmmu’s family scéered.
The dimax of Ammu’s misey was the malicious behar. of the
Christian InspectpiThomas Mthew. When she @ated the
Kottayam Rlice stdon to reveal the tnth dout Sophies'deth
and sge Veluthanobody noticed heBut the police inspector
Mathew, tapping her beasts with his ban, said;'the Kottayam
police stion did not tak stéeements fom Vaishgas or illgitimae
children?(p.8).She had not doneydiming wong hut loved an
untoudiable, and consequentthe became an untbdue Vaistya
whose beasts can be tadued. Touded ly a béon! It males a
powerful statement that the Christian minority in India also tries
to flatter and please the Hindu majority by hating and persecuting
the Untoubables Caste consciousness\wriginafi present ol
in Hinduism; it was adopted by other religions and has now
become more of a social phenomenon than a religious convention,
as in Kerala.

The God of Small Thingsconcludes with the premise that
the illicit love afair of Ammu andvelutha a& not bessed ypthe
big God (SocietyaAmmu andVelutha vere concemned with the
“small things” in life knowing that there was nowhere for them
to go, no futue,nothing (p320)...Ning for them vas stiking to
smallnes®But “the little gents ordinaly thingssmashed and
reconstitutedmbued with nes meaningSudieni/ they become
the Heat bones ofa stoy”’(p.32) InArundhai Roy’s novel,the
laws of Indias caste system i®ken by the baactes of Ammu
andVeluthaan Untoubable or Riravan.Hindus belige tha being
an untoubable is punishmenof harzing been bad in arimer
life. By being good and obedient, an untouchable can obtain a
higher ebirth. Veluthas la& of complacenccauses him mgan
problems throughout the novel. “It was not entirely his fault that
he Ived in a societyhere a mais de¢h could be ma profitable
than his lié had eer been(p.267) Although he is a dedted
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member ofthe Marxist &ty, his untoubable stéus maks other
party members dislike him, and so the local Party leader Comrade
K.N.M. Pillai vould be moe politicaly successful without him.
Ammu andVelutha ag victims oHistory and the pe@icious
caste systemi.he God of Small Thingsis not just the
embodiment othe twinsconsciousnesst has a design and a
purpose. It seeks to spell out through its inflexions the paths and
fear of the life of a family victimized by History and convention.
The novel addresses itself to the issues of human relations in a
racial context in Capitalism. The double consciousness, which
W.E.BDuBois dignosed as theot cause obladk sufering is
internalized in the very structure of her novel. Both the river and
Ayemenem House are enclosed locations, the geographic setting
presiding @er its inhhitants as a impsynal destynOn doser
examination it can be seen that this destiny is an extension of the
capitalistic frame work of modern Indian society which corrupts
individual deamsRoy, by placing her indidual tiaractes in
such graphically defined geographic settings has been able to bring
out the dialectic of contradiction that operates between the
separate dreams pursued by the members of the community and
its collectre destig which is in the hands dflistorical brces
The very factors which contribute towards the economic progress
of the Dalits (in this ca¥elutha)undemined their identity
In Arundhai Roy’s The God of SmallThings suffering
becomes an environment, which is identified with the collective
fate of the Dalit commnity while pride is Wa inspiesVelutha,
her protagonist to pursue his separate diidaarGod of Small
Things addresses itself to the issues of human relations in a racial
context in Capitalism. The double consciousness, which
W.E.BDuBois dignosed as theot cause obladk suferingis
internalized in the very structure of her novel. Both the river and
Ayemenem House are enclosed locations, the geographic setting
presiding @er its inhhitants as a impsynal destynOn doser
examination it can be seen that this destiny is an extension of the
capitalistic frame work of modern Indian society which corrupts
individual deamsRoy, by placing her indidual amlctes in
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such graphically defined geographic settings has been able to bring
out the dialectic of contradiction that operates between the
separate dreams pursued by the members of the community and
its collectre destig which is in the hands dflistorical brces

The very factors which contribute towards the economic progress
of the Dalits (in this ca¥elutha)undemined their identity

The division between the touchable and untouchables is so
ingrained in Kerala society th&elutha is seen as a nonhunifan:
they hutt Velutha moe than thg intended tat was ony because
ary kinshipand connection beégn themseds and himary
implication that if nothing else, at least biologically he was a fellow
credaure—had been sered long go.(p.293)WenVelutha has
an affair with Ammu, he breaks an ancient taboo and incurs the
wrath of Ammu’s family and the I€érala policeHe breaks the
rigid social rules of the caste system and therefore, the authorities
must punish hinRoy describes the policerisanolent actions as
being done out dieat’...ciilizaion's fear ofnaure, merts fear
of women powers fear ofpoweressnesy p.292).

In The God of Small Thingsthe physical setting of
Ayemenem is an ominous, uneasy presence, which erupts into
violence twards the endl'he nurder of Velutha athe end does
not surprise us because the haunting feeling of an impending
cdastophe has been a paf the nwels amosphee from the
very baginning Roy has beerbie to \erbalie the anxieties dfie
silent Dalit minorityelutha vino finds himselhot in the deg
contradictions ofcgitalism with none athe suvival stetegies
of the majority upper casts at its command.

A closer look aThe God of Small Thingswill help us
identify the nre of these conadictionsWhile ealk resident of
Ayemenem House has his/her own dreams, the pride derived
from her deam isol@s her The novel is a stor of a deam
differed or a quest interpted in theihal ogy of violence thia
overtakesAyemenem house and spells its dddm.indviduals
pride and his separate dream become intricately entangled. What
setsThe God of Small Thingsa part from other novels is the
fact that Arundati Roy charts the inevitable suffering and impossible
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dreams of the community through the origin growth and the
final disintgraion of a placeWhile the Chd®’'s who once ired

in Ayemenem house has now become prosperous and successful,
Velutha Vo tales shelter therbecomes stnded ére\er.
Ayemenem seems to know that unlike its other children the few
who would leave forever were to be the exception rather than
the rule since they came because they had no choice and would
remain for the same reason. Ayemenem takes shape out of the
scas of the suvivors and the anxieties thie victimsThe women

who lived there are either unemployed or under employed.
Ayemenens house &brds them a social sanctbetveen the

street and the comforts of the functional middle class home. But
this sanctuary is also a prison or an asylum and for the retarded
and the weak .The prominent brick wall that separates Ayemenem
house fom the rver males it an ermlbm of womers and caste
strugdles and drams ,asell as pride and $afing and symboéz

the monstrous face of dehumanizing racism.

Aijaz Ahmad obsewes tha despite theifie writing the
ewocdive descriptionshere is somethingpfmulaic dout it. The
inter-caste affair and the death of a child that lies at the heart of
the book are very predictable and the love affair is not plausible,
it does not spring from either the characterisation or the needs of
the stoy. There is a sense afanipultion by the author and he
thinks thathe incest scentthe end \as unnecesgyawit probably,
it was one of the things that people look for nowadays & which
make for a successful book. The masturbation of the Orangedrink
Lemondrink Man by Estha is one of these so-called necessary
components of a successful book. In this connection it must be
said thaRoy handles the sscene be®enAmmu andVelutha
with atistry. NeverthelessAmmu’s afair with the untoueble is
wholly implausible, the more so because Roy does not bother to
develop the eldionshipitis sudenly spung on us andexcannot
imagine the motivation.

But imrespectie of that, Roy’s at is both ealistic and wthic
likewise her vivid earthy characters seem constantly on the verge
of breaking out into nggcal pavers. Wha kegos Roy's narative
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intact is the vigour and the resonance of her language. Much of
her afirmaion comes fvm the loyang of her style Wich

negdes the vision athe Blak hell sheawealsWha Roy exposes

is the corrupt foundations of the social edifice which sets illusory
goals br Veluthas comnunity Roy is a tagic atist who feels thia

only a ewlution in consciousness canesdelutha and his
comrmunity fom eminent disaster
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My mother, me and ny daughter!

Sanam Noor

In this ancient laney#hing has changed, so kath®l&gengrhasin of

Although | despised to show off myself when guests call on
Amman jegl had to fulfl the mandery formality ofa least
greeting Khala Razia. ‘Salam Khala’. Khala did not return my salam
but passed me an insipid sniitest was her usualay.lgnoring
my presenceshe esumed her eudy for nandho \adeo and his
family.‘How is Fiza? Is shepay?'Only | knew how happyshe w

Sindh, the symbol of chastity, the honour protector of the family. The MarviWwfithout waiting br Ammars anser, she eplied heself ‘| know
‘once upon a time’ who was abducted by Umar, longed for her parents, her Iandsﬁ&i\,ery hapy. | alWays knev you would mary Fiza as soon as

her peopleoday’ Mavi has been abducted by her own people; she longs for
distance, not companionship. Maleer has become a prison where she cannot

her own wilhee her chastity is put teagsiyesey nightyey moment.
This is todayMavi, vaiting for an Umdrowwill tak her ay fom the

she completadatirilé. You dorit know hov much | praise gur

move.at

up n%ging ofyour daughtex: You ae a pect motherAfter all
you aenysistes daughter

suspicious eyes...and minds; who will bring back her freedom and above all the jewelha was enough.could not bear merof sud gossipAs

which has been taken away by her own people--her honour. But...

Me and my daughter: The present tense
Karachi

It was after a long interlude that Khala Razia had come to see
Amman?her niece and theason &s announcement &fzas
enqagement with Saeerafy’'s son MiarAhmed (aka nandho
waderé). Though Khala Razia had been planning the visit for a
long time, the arrangement brought along a perfect occasion to
call on her favourite niece.

‘Fiza is such a lucky girl. | happened to have a glimpse of
NandhoWadebp only few days bak. By God,hes become so
handsome ofaej and the sy he cuved his mousthes;j he
realy looked lile a eal vadep.’ Khala vent on with the @ise
Only few months back the same lady had drawn a horrible picture
of ‘the handsome guy’ before Mai Sahiba who was considering
his poposal 6r her daughterYou cannot imgine hav
gruesome man tsegown up to beBy Godhes supassed the
cruelty of his father Saeend®q. And the vay he cuves his
moustaches simply adds to the disgust his whole persona
transmits But Mai Sahibs’husband Shamsoo hadeaty
rejected the proposal, so obviously there was no need to make
the family change their mind
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Amman kept on nodding and listening and smiling, my mind
kept looking for some excuse to leave. ‘Saiga, bring some dry
fruit for Khala fom the kitben’ The excuse ppeaed itselfand

| did not wait to dide ly.

What pegtt mother is AmmamenVbecome a mother | will show them
how to be one. They did not bother thathkafizaanted to mar

that hoile man, amty called nandadew My daughtérgtwauld be

her namejwhatever, would complete her education. She would go to co
maybe university. She wont be kept in a cage like this. | would grant he
freedom to sigh, to choosejand to live. | wont even mind if she goes 1
education school. She would be permitted to call on her good friends o
while, but besides that she would be a girl who would respect herself an
know how to make others respect her. She would become a symbol of cc
a ;ole model for other girls in thaerfdtmévillage.

Standing still in the kitchen | had created the whole world
where | could nav dealy see m would-be-daughtefThe
prospect was promising and gave me an uncanny feeling of rejoice.
As my brain cells now offered a clearer glance of future, the
whispers of Khala and Amman coming from the drawing room
impeded the imaginative process where my daughter was being
personified. The whispers kept emergingithe whispers which |
had known since my childhood. | could not make sense of what
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was being said, but | knew what it was all about. ‘They must be
regretting or cherishing the fact that while the elder sister remained
un-married and un-engaged, the younger sister was to be married
soon.So vha, it doesit méater. These people cannat geyond
tha thinking It realy doesit mater.’ | made ngselfundestand.
But itdidmater. My concentaion diverted from my would-
be-daughteto the vhispes of the two ladiesThe whispes
which | believed were about myself, which | understood but
was not actualllistening toThose sound awes wich reated
me nav took the shae of words beingdrmulaed in ny mindj-
and nav | could ¢eaty listen to thexact vords ‘I never wanted
to keep her at home among my innocent daughters but Saeen
never listened to me. He insisted whatever happened, the “fact
remains thiaSaiga is spndaughteiand hence ynphonourAnd |
cannot let my izzastay out of home. She would remain in our
house...brewer”.

These words were not auditory hallucination. These were
the words | had grown up with. | listened to them in silence and
now | was used to their iggatime andgain.But still itdidméter.

The mother: the past and future tense
Shah Jo Goth

It was a hot and humid night at Shah Jo Goth. The whole village
had vorn an umisual silenc€or Fehmida it s a ddrnight.A

kari radt It was the night which was to decide whether she was
going to see the light e dg. Redining in an uneasy position

on the tampoy, she could hdly breghe She had not beehla

to let her upper eyelids meet their lower counterparts for longeri-
now for the last te houss. It felt stang to spend the night a

her paternal home after three years of her marriage to Saeen
Inayat. The surrounding silence gave the impression as if no living
being was around. But she consoled herself by assuming that
everyone ahome vas vaking lut pretending to be asfeé\nd

she was right. Her sister and mother, the only older family
members present in the house, were sleeping with their eyes wide
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open. These six eyes were anticipating the worst to happen in the

next few hoursjbut hoping at the same time that it won’t happen.
A thought peturbed Mai Saeed@hmida motherand she

left the bed in a hasty manneranotheroom,she aproaded

the place where Quran was kept at a higher place, put off her

chaadar from head, wrapped it around her neck, held it with her

hands that now clapped together and started praying in a low

voice This lov wice @peaed \ery loud in thastillnesdt added

to the tension that the other two ladies were going through. Faiqga,

Fehmidas sister stood up and l@uka her lorely younger sister

who was to be murdered by the orders of jirlgaaving

Fehmideas infant daughter in beBaiga pproated the wman

who was naev called &ari. Fehmidas open ges coneyed as if

they had gien up after stiggling had finding slep. She stdaed

singing the lully which she used to sing to littleHmida some

twenty yas ago,wheneer she had pblem with slee...

Allah Allaho@\llah Saeen mingljifai khe nindra karae. Allah Allahoo
Allah Saeen minkjifi khe suhremjwkagsjAllah Allahoo...’

‘O Lord, male ny Fehmi slep, O Lord make nmy Fehmi
grow young and beautiful. O Lord...’

The two sistes hugyed eals other and cried with akame
gradual} inceasingThey became louder and loudére peying
mother also joined in the chorus from where she stood and now
more rigprousy soughillahAlmightys favours.His fawours to
save her pung and innocent daughsdife. Moments leer, the
two sisters were sitting in silence. While the mother banged the
doors of Heaven, the main gate of the house received forceful
knodks and then kiks A bunch of ammed and coageous men
entered the house who were on a mission to purge their family
from this breathinplackstain. This followed famine shrieks,
shrieks othree vomen vino took tuns in bgging and strggling
for life. But none of the brave men heededjor got trounced. A
tall man held @mida i her hair and loekl diectly into her
eyes He wanted to seeefir in theseyes the ges wich had
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earned the family so much of disrespect, the eyes which had dared
to look @ a gher mak. He sav it in them and shut theraré\er.

What remained now were the cries of a new-born baby...of
Fehmida infant daughter Saiga.

My future: the present continuous tense?
Shah Jo Goth

This time Amman was less worrisome. She had had experience
of marying of one ofher two (mgbe thee) daughter This
time she knew what mistakes not to repeat in order to avoid
some minor mismagement as &are eperienced during Figa’
wedding First of all,she sawith Kinzas$ would-be-mothem-
law and ixed all the occasions wmal ary confusionSecond},
the sevice ofcderers was hied this time fsm a neanptowvn to
save domestic items from misplacement. The ritual of engagement
was set to be penfmed on the daof wanalt when Kinza
would sit in the corner of a room for 5 or 6 days and eat no
spicesonly boiledsalty meals

As usual the bridein-lavs were responsile for aranging
meals to be sexd on all major occasion#/ha Baba had to
arrange was some dowry most of which had already been made
available. A day before nikah, furniture for Kinza was bought
from city and taken to Shah Jo Goth, where the ceremony was
taking place.

In a triumphant manner Baba announced in the harem the
arrival of furniture and askd the ladies tooginside ooms
After thekhadimplaced it in the room where all dowry was
displayed, Baba asked Amman, Fiza and | to come and have a
look. Fiza was busy with her baby so she excused and Amman
and | followed Baba

With a smile on his face, he inquired us about his choice.
Amman was of course delighted with another expansive and
exquisite adition to her daughtsrdawry. | could ony give him
a smile with that usual fear in my eyes whenever Baba confronted
me. Baba used to avoid looking into my eyes, the eyes which
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perhaps reminded him of my mother; | too used to avoid it but
just to hide the plans that lay in. Baba again wanted not to see me
in the eyes but this time our eyes met, and ...there was no more
fear in ny e/es..it was something elséieh | couldrt know but

the way Baba looked at me, it felt as if he was reading ‘what’ it
was But | was no mae afaid...not this time

is it eally Man viho has changed or heodufdr Is that her men
folk have stopped giving her the love, the respect which used to make |
for them, to die for them...and now which make her fear and only fear ir
name dfonoukVho has changed? The daughter otttisd aoa?of

*kk

Younger landlod.

Metric

Honour.

Kari: Black/ Dark; Raat: night.

Local, tribal court.

A ceremony prior to marriage after which the bride has to remain
secluded for a certain time behind a veil and has to eat selective food.
7. Family, paents

oA~ WNE

Sanam NogtPakistanemail sanamnoor90@ioocom
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Music for Peace : From Mizo Aspect
Dr. R.L.Thanmawia

Man has continually searched for, and rendered efforts towards
the creation of an ideal world. In the process he has constructed
homesimproved achitectual designand deeloped social skills
Social values have therefore been central and they have distinguished
man from other aspects of creation. All social institutions, down
the ages, have held life to be sacred. As such values have been
cherished in tens of festvals religions and social atties Of
those valud3eacdaust have been the one that man applaud in his
heart all the time, and due to this social valued, the person who
propagaes peace has held high esteem in all the society

Music on the other hand is an eloquent language that allows
us to &press W is hgppening avund uslt is becoming a mer
integral part of every day life, and it plays an important role in
promoting human all being Music is pwerful as itécilitaes
communication which goes beyond words, enables meanings to
be shaed,and pomotes peace and hany in the midst of
diversity It is infact the \ehide of peaceVusi¢singing and dancing
are the ambassadoof peace to humaimcesin other words
we can sathd peace and hawony maniésted in thedrm of
musig singing and dancing

Music can unite people, empower communication, break
down barriers because it is a powerful means of participation. It
is an uniersal languge tha can ngotiate peace andanquillity
The ambitious plan of Aaron Shneyer is to unite Israeli and
Palestinian high school youth and turn them into a recording and
performing band though hisgect Heatbed: krusalemTher
are 12 members in the band including Muslim, Christian and Jewish
high sbool studentsThe kids a coming tgether and &
focusing on writing music and getting into what the music they
are writing mearisShnger tells ISRAEL21ET hey ae becoming
comfortable with each other and are now just crossing into the
territory of getting into the coitt”. (Kloosteman:1).Shnger
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firmly beliges thamusic can bild trust amid the spécism and

break davn wall of fear He writes“Music unlike ary other
medium, has a marked ability to bring people together, strengthen
voices and ins@rhope in the diest of places(ibid).

Apart from Shneyer, there are institutions that focus the
potential of music as an educational means of achieving peace in
the societyThey use rasic to econstuct socialealities and help
distance the younger generation from violence. Some other
organisations used music to promote interpersonal communication
on\various leels Alba Sargliu sgs “Music tries to rak davn
these barriers and make itself an element of reconciliation between
cultures thaseem to hae ireconcilble diferences (Sanéliu:7)

If look into the histar of Mizo, one nust aknowledg tha
one of the forces which shape Mizo life for nearly three hundred
centuries were the frequent wars with the neighbouring tribes or
the vars among themsels Wheneer a maletald was bon in a
village, the elders would come to see him and would bless him so
that he would be endowed with bravery in order to kill enemies
and wild animalé Mizo youth derished to be bre as this as
desied of him by the eldexin the societill the young men ere
expected to stay the nighzawlbukZawlbuklayed an important
role in the life of the village, and the community as a whole. It
acted as a village guard room. This was obvious for a hunting and
warring people. They had to occasionally fight to protect their village
agqinst &temal @gession fom the neighbouring vdle. he noted
chivalry among the youngsters is honoured by offésmg, a
special cupof rice beeBut it is amazing théne Mios recarded
themselves as the peace loving people.

The recent history also tells that after a great twenty years
of turbulent in the state, peace agreement was at last signed in
1986 between the underground MNF and the Central
government. Therefore, their history and the political
development occured during the twentieth century testify against
the poodamadion of being the peaceful soci¢dpwe\er, the
politicians are fond of proclaiming that Mizoram is the most
peaceful state in India. Not only local politicians, but important
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dignitories who visitdatie state often remarked Mizoram as the
most peaceful state.

There may be one reason to another, but the most important
credible according to my mind is their love for music which creates
peace among thems=V would like to sg tha obviousy music
alone won't bring the state at peace, but considering the nature of
the whole society credit must go to music. The people by nature,
love nrusic and thg love singingSome writeras sutremaked as
the “singing tribe’. Without music, the life of the Mizo is incomplete.
B.Thanmavia sgs “Music to the Mig, is as indispertda as air is to
man and beasts”(1985:12). This statement may be too strong, but
their love for music is the fact. They sing on all happy and despairing
occasiondihen condoling beaved family, they sing the songs of
condolence for the whole day and night. When attending marriage
paty, they sing a song gbyous They even sing or hum tunes$ile
they ae working or valking on theaads Kathryn Mc Kenzie
remaks “the sound otheir hamonious singing and the haunting
rhythm of their tribal songs can often be heard”(1986:19).

A suwey of Mizo names inditas thagrea mary of the
names are derivatives of traditional musical instrumearike
(Gong) Khuan@rum),Zai(SingRenfaccompanying musie),
(musical sound). Some of the popular names are as follows:

Dar (Gong)Darchhawna)atianaDatawmaDahmingthanga,
DarchhungapPaipuii,DatianthangiDarthanpuii etc.

Khuang (drum)Khuarmna,Khuangivma,Khuarigaha,
Khuaraiphunga,

Zai (to sing)Zarema,Zakunga,Zaithanga,Zaiiana,
ZathanpuiiZahmingthanga

In the olden days, the Mizo used to celebrate a new song or
songslt is said thieone dg, a cicada sings beautyfalLungdaty
the plaform & the entance ofthe villge while the villgers were
about to work in the jhum. On hearing the sweet song of the
cicada, no one could go one, and all the villagers gathered waiting
for Saikuti, the poetess of the village. When Saikuti arrived, they
immediately requested her to compose a song on that cicada. She
then spontaneously recited the following verses-
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Oh, thou cicada of the wood,
Your seet voicerad rigthemn,
Enchanted people from their works

On hearing this verse, the villagers went back and sang
together the Wwole dg in celbrating to the ne& song

Fromtime immemorial, the Mizo have been using different
musical insumentsMost of the MiD indigenous instiments
which are used at the time of festivals and dances are striking
instruments sutas diferent types oKhuangdar, Bengbung
SekiandTalhkhuan@hey hare six arieties oind-instuments
like Rawchhenunphit, Mautawtawrawt, [&hvagBuhchangkuang
Hnahtumand three kinds of stringed- instruments such as
Tingtang; LemlandTuiumdarAll the striking-instruments
exceptBengbumge used for group singing or on the festive
occasions; while all the three kinds of stringed-instruments are
played by individual. Out of six from wind-instruments only
two are meant for public.

But these indigenious musical instruments are very simple
and crude in comparison to other Indian musical instruments and
they ae out-deed when compaad to moder musical instrments
May be due to this reasdthuangdrum) is the only Mizo
traditional masical instrment thais populdy used till todaln
traditional practic&huangas no role in the religious functions;
but toda the use oflrum is a rast in \ery church sewice The
six stringed guitar was introduced during the third decade of the
twentieth centwyt It has nev become paand pacel ofthe Mio
societyAlmost all the bys knav how to play guitar The guitar
has replaced the traditional musical instruments at all levels except
a the eligious functionIherefore,it has become a bosom friend
of the modem Mizo youths

Stringed instruments were a companion to human beings
since time immemorial. The first type of string instrument was a
simple nusical ba. The Hap is the oldest kmwen stringd
instrument. No one really knows where the harp originated . One
of the earliest musical instrument discoveries showed a harp-like
instrument on rock paintings dating back to 15,000 BC in France.
Meanvhile in Egypt,some ofthe edist imajes ofbow haps
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are from the Phaohs tombs dang some 5,000egs ao.
(wwvalisorwdycom/harinfo/early-Ipamnistgrhtm).

The Mizo people became familiar to the western musical
instruments oyl by the tventieth centyr The irst westen musical
instruments entering Mizoram were the mouth organ and the
full Organ bought ly a missiongis wite, Mrs.Fraser in 1907.

But Dr. & Mrs.Fraser etumed to Entand after agiv yeas sty
in Mizoram, and the local youth had no time to learn to play
those insiments

After a long recess of more than ten years, Mizo youth
becane acquainted with the modern musical instruments in 1925.
Vankhama (1906-1970asvone ofthe nothle pionees who
cultivated the seed of the modern musical instruments in the heart
of Mizo youth. He began his poetic career at the age of eighteen,
thatis from 1924, and he was also one of the pioneers of modern
Mizo love songs calledngzerbut most of his lyrical songs were
composed betgen 1930-1945 (Mizdoetry.113). In 1925
Vankhama ented High Sleool in Calcutta cit®ne d& while he
was aimlessly strolling along the road, he heard a beautiful orchestra
played by a Band under the leadership of John Phillips near
Esplanade. He immediately stoped walking and seriously listened
to tha beautiful msic Being a heer of music ly naure, \@nkhama
did not etum from the nusical wrld to his studiedde then
purchased a Violin and practised it by himself without having an
instructor. But he vas conflent in handling it and soon became an
expert in that particular instrument. He introduced the Violin to
the Mizo youth. The following year, that is in 1926, Violin and
Hawaiian Guitar ented Mioram along witiankhamarhe two
new instruments were very much appreciated by the local people.
Vankhama soomfmed a rasic goup calledrawm Chawpvid
They perbrmed nusic adifferent meetings and ceménces in
and around Aizawl towbhdllianzuala, p)44

His daughteNanhlupuii alsoemaks “....thanks to lad
missionaries such as Pi Sandy and Pi Zaii who taught solfa, singing,
the existing native musical talent was much enriched. My father
Vankhama todhad the hapy fortune of receving his nasic
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lessions from them and which enabled him later, to win his musical
trophies This nust hae gealy enthused hinof, during his
student days at Calcutta and Shillong, he developed a deep love
for classical music and on his return home, had mastered the
violin?” (Music- A Channel ofPeacep.1)

In 1937 a Spanish guitar was imported to Mizoram. The
nomenclature of the first music group was then changed to
Tingtang Zaipawie guitar is the one that the Mizo youths really
cherished and V@d.They sing and grthey sceam and shriek,
they weep and trill along with their new companion, the Spanish
Guitar Like a beautiful dithe Mio boys in paticular adoed
and were devoted to it. Their attachment and passion was very
much profound and vivid which can be seen from their lyrical
songsSome ofthe Mio craftsmen soon pduced diferent
sizes of guitars that within a short time, even the people of remote
areas becamarhiliar with the GuitaAnd with the coming of
the Spanish guitar, awakening of love lyrics and other themes
came into being

To most of the Mio youth,Guitar is their |d. They keep it
with due care and keep it in the safest place in their house. They
can sing hapily & all times andtall placesThey bring it vihen
they visit their glfriends anight and thgsing songs gether
Even after the leae the gifs housgthe bgs contine to sing in
the open courtyard till late night. They bring the guitar even in the
jhum. Itis, infact, their close friend and their life, their soul and
their spirit.Their thoughtdrm and poetic ingery maniésted in
their lyrical songs aften commnicded thiough the guitar

Ancient Greeks believed that the god muse of music who
gave poems to human beings, and therefore they regarded it as sacred
and those who were not given the gift were not entitled to write
sud poety. Howe\er, the most ppminent sowe oflyrical songs
for the Mio is no other than the guit&he beautiful efronment
has been a source of inspiration to music writers; there seems to be
no other better source of inspiration than nature itself. But, the feeling
of nostalgia that has sowed the seed for a song needs something like
the min or its ggrmindion and thais the guitar
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Its not only the gentlemen who love the guitar, ladies are
also fond of it and those who are very fond of the guitar are
quite attached to it. A very young girl who isn’t considered old
enough to be sentimental has this very old and battered guitar
which she carefully and lovingly place at the foot of her bed; itis
her companion after heveming @mes with her friend®ne
night, the moon was achingly beautiful and bright. The children
started to disperse after the evening game, and this little girl like
on any other night, embraced her guitar and started to learn from
it. That night, she wasn’t just learning to play the instrument, but
she started on a journey to the realm of music. Her best friend,
the guitar, took her to a world she had never been before. Even
though she wasn’t considered old enough to write a song nor
had she even given it a thought, she started to write a song with
the help ofher best friend the guitétr was puely her song tha
came out from within. This young girl, whom her friends and
relatives dearly call “Maduhi” is RTC Lalduhawmi.

After six years, Maduhi became a teenage girl and with her
best friend the guitashe wote twelve songs algether She shas
her appreciation in the lines:

Indeed | give you thanks,

My little beautiful guitaerthkhuang Tingtang

Rokunga who was delared Pet of the Centuy by the
Government of Mizoram, has said that Mizo young men and
young ladies who are in the stage of dating are merry and to
highlight their memment,even if it's rmirny or sung or een if the
mosquitoes arbiting themthese gung people will ggdWe ae
Mizo and ve should be yous” He contimes to uge them to
work any thing any time with singing in the rythm of music. He
feels that to uplift the happy atmosphere the music plays an
important role and it creates a feeling of perseverance and the
willingness to erk under ap citumstances

Vankhama composed a songew his beleed guitar
which had given him much pleasure and with which he had
sung many songs till late at night, was bought from him by
certain close acquaintances while he was going home towards
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Shillong fom the amy.And he bidsdrewell to his guitar

with the following lines,
O you volourous youth facing your foes
Let this music malu mey and pleasey

Retun dpriously with vigtrerhkhuang 13-15)

Towards the bginning ofthe Gulf War, some aistes few
to the desert of Saudi Arabia to entertain the American soldiers
posted thex for the var. Even right after the ay, some atistes
enteed lrag to deer up these soldseEighty yas ao,for a
group of young Mizo men who were about to be in combat in
the ged World War, Vankhama sacriked his belhed and
treasured guitar in order to encourage, entertain, and to make
them bold ér victory. His vision thahis guitar &s doing
something great for the country was not an ordinary vision!

Itis said that the guitar is made in the shape of a woman. As
the makers are men, it seems that they are fond of the guitar just
as thg love their girfriendshugging themdndly, and theefore
the Spanish guitar is believed to be made in the shape of a woman.
When we look & Butas songthe malkrs’ thoughts and
romanticism can be clearly seen,

| tenderly care for you, lean on, lean on, lean on,
Lean on my soft side, lean on, lean on, lean on,
Sing be ppusdance and laugh,

To please all walks of life

Let us sing/fally(Pawmlai Tingtang 1-9)

He treats it like a person, talking with it and caressing it.

In P.SChavngthus, Perhkhuang tingtagive doseness
between the guitar and young men can be clearly seen. In his
Pamawi tin bavra talks laout the healing peer of naure like
flowers, the breeze, the grass, the different types of trees, the hills
and the valleys beautifully intertwined including the dangerous
looking ravines, and with this a beautiful picture comes into mind,
which is the scene of loved ones singing together merrily with a
guitar while sitting and relaxing on a pleasant green grass and
enjoying the breeze.

After a long stain LondonWordsnorth enjoed ged
relief at a country side and thus confessed his state of mind:
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In nature and the language of the sense,
The anchor of my purest thoughts, the nurse,
The guide, the guardian of my heart, and soul
Of all my moral beihigtérn Abbéy110-113)
In the same spirit, Zirsangzela Hnamte sings:
Staying all alone in my dwelling place,
My mind starts wandering around;
My longing for the pastsgoiger
But you give me companion,
Giving voice to my loneliness,
And heding me to simgyesong
Never showing any slight annoyance,
You ae ny priceless melodious guitar

(Perhkhuang zai tin thiam. 1-8)

From what we have shared, it can be seen that music, the
guitar in particular has a deep place in the hearts of the young
Mizo people. Itis their best friend, and is the source of inspiration
and companion in times dfeir joy and sarow. The Endish
composers often sat in front of their Piano and write their lyrical
songs, but if and when the Mizo composers play guitar poetical
words and its melodious music often emerge. Before the
introduction of mass media, guitar was the only means of
communicating songs especially in rural areas, and its importance
is still inceasingen todg. Therefore,the guitar pies sub an
important role in writing modern Mizo lyrics that it would be
unwise to undestimée its pover.

To condude the nusic lowing people alsoves br peace
Their association with music fostered them to the love for peace
and tanquillity The Mio traditional tunes arery soft and gntle
that they can sing the whole night without getting tired. And this
gentle melody changed their thinking and their behaviour to
peaceful and tendgtitude to othes. Therefore, music vas
the tune oftheir lite in the pasgnd till todg, it is the melogl of
their life which resulted peace and imamy in the stie.
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Life Toy
Potluru Submamanyam

Having completed his dinal jouney,the sun ppeaed to be
entering into his celestial abode in the western ghats, as if it take
rest there. The two distinct mounts of great height, situated
opposite to each other, presented themselves to the spectators to
be the tw portals of his dvelling Darkness engudfl the aga
from all sides

At that time one middle aged man of thirty five years was
seated on the parpet wall of the drain across the gravel road
leading to the small adjacent village. He was Nadipaiah who
came from Andhra Pradesh state to make lively hood and settled
in a small village near Karjat of Maharashtra state for the last
fifteen was and leading hisdiwith farm lgbour. Nadipaiah
lost in deep thoughts troubled by his domestic problems of
insoluble nature.

It was time ér the ldourers working in the &m fields of
the big &mMmers to etum home after the dgs work was done
Naturally the facial and physical features of Nadipaiah who was
expected to return home by that time attracted the attention of
his co-verkers.

They said, “O! Nadipaiah ! why are you sitting here, even
though it is dark?”

Nadipaiahby way of reply to their quer, muttered to
himself“Yescoming...coming..."

Of course the cause of his deep thought was quite pathetic.
His only son Bakkaiah of three years was suffering from high
fever. Sitting ly the side othe dild Venkamma as veging
Nadipaiah was not in a position to solve the problem at home and
therefore naturally he was too gloomy to go home at that time.

One week back, fever gripped the child Bakkaiah and he
was ying in a semi un-coconscious conditiomrmuring as if
in sle@, in inaudiltke words “Dad.... get me the carMa... gt
me the cart. | want the three wheeled wooden push cart.”
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Itis a labour colony consisting of fifty huts in the nearby village.
All the inmges ofthe cololy ae ldourers,working in the &m
fields of the landlord residing in the village, getting small money
from their bosses for the work done for them and spending the
where-withal for the purchase of the food articles etc.

Early in the morning the labourers used to go to the fields,
leaving the children of ten years and below at home. Of course
they would also entrust some porridge to the older children to
feed the younger ones, during the noon time. The children aged
between eight and ten would fondle the children of three years
and beloy, cary them in their an pits play with them and also
attend to the physical and other needs including feeding of the
little children until the sunset when their parents were expected
badk a home fom the theirieldsIndeed it vas the kingdom of
the dildren during thelmove intewal.

Mrs. \enkamma and Nadipaiabrerdessed with oplone
son who was named Bakkaiah. As they had no other children,
they would entrust the custody of their child to the other children
in the colowy on their dpaiture for the vork in the &imm fields
After their etum to the colow,in the @eningthey used to tak
the child into the hut and caress him therein.

Thus dgs vere olling on in thisautine manneOne night
the moon was bearingkebeantly in the sk, radiding her cool
rays all over Mother Earth. In this lovely and merry atmosphere,
Nadipaiah resting himself on a mat in front of the hut, was
obsewing the light ladk spots in the moonVenkamma &as
cooking food inside the hut. The naked Bakkaiah, their beloved
child, sat near his mother, waiting her preparing the food.

But the tild, a little meditavely said to histher, “Yes| shall
retum your kiss tgefuly, only if you get a plg thing br me”

Nadipaiah too was mirthful to fulfill the wish of the child.
He said metly, “Don’t worry, my dild, | shall @t whaever toy
you want. Hence, kiss me at once.”

“No, no kissMy toy first” said theluild.

“Definitely. Wha is the ty you want,tell me bild” said his
doting &ther.
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“I want the three wheeled wooden push cart to play and
push. Itis very nice one. Our play-friend Kamaiah has purchased
the cat. It is very nice and comel want tha one”

Nadipaiah was taken aback at the desire of his little child
and his bog began to shuder He thought hishald could boose
a chocolate or a sugar-cane piece, the cost of which would be
meaer. He did not gpect thahis tild would askdr sut a
costly thing But having poomisedhe had to cajole hikitd into
falling in line with his financial position.

Said he"My child you wanted a costlthing It is berond
our cgacity to oy a veoden push cant is very cosy. It costs
nealty fifty rupeesAsk for the tg, the cost ofwhich is belav
five upeesl shall bring it togqu immeditely.”

“No... no... | want nothing but the wooden push-cart to
push and plawith” Said thelald and staed to vee.

“Sorry my dild. Forget the cosyl toy. Ask for ary other
gift” Said hisdher.

“Only the push cart.” Said the child and kicked the stomach
of his father and scrambled back into the hut.

Poor Nadipaiah as in a dilemma noHe reflected on his
financial position. Both his wife and himself had been working in
the scoching heaof the sun in theaim fields and had been
eaning a palyr sum ofmone. Their eaning vere hadly suficient
for their needs including those of their child. The one and only
luxurious possession they could boast of was the hut in which
they had beeresidingBoth his helpria and himselkivere haing
only one pair dress each. The little child was no exception. He has
no dress gall,except on piece otloth to wigp up his naddness

While Nadipaiah was deeply immersed in thoughts, his wife
came out othe hut with the ®iling dild in her ampit and thus
questioned her husband, “Why do you make the child weep? Is it
a joke?”

Replied Nadipaiati] have not made théndd ween. On the
other hand he is making megn Ask your son?”

Trying to cajole thehdd, the mother adressed her son,
sging “My dear bild dorit ween. Oh! Look athe comel moon,
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my child, she is calling out to you. Both of you can play together
merrily my dild. Your dad is not aogpd man\We shall bddim.
We shall punish hirlie dorit give him bod to night.

But the child continued to wail and blurted out, “Ma. Dad has
refused to buy a wooden push cart for me. | want that one Ma !”

She kissed the child, washed his tears and said, “My child!
Tomomrow | shall enqué the &her of your pla/-friend and
ascertain the price of the wooden push-cart and also from where
it was puchasedDon't worry. | shall being ttidor you”

These words of his mother exhilarated the child Bakkaiah
and he burst out at his father, “Dad! you are a very bad dad. Ma
is a sweet one. She has promised to purchase a wooden push-
cat for me | can plg with it fom tomorow onwards | don't
give it to you. | don’t even want to speak to you.”

Now began the dlictions of Venkammawho promised to
gift wooden push cart to her son. Next day she came to know
tha the cost othe catris fifty rupeesShe \as hight disapointed.

It was impossible for them to purchase a wooden push cart.

When she reached back home she told the child, “The wooden
push-cart is not good, my child. | shall bring some other toy for
you tomorow.”

Bakkaiah felt frustrated and began to bemoan, sitting on the
floor. He said to his mothegiNo... No... | want the same dar
by tomorow. It is very nicelt is beautifull want the same orie

His father consoled the child saying, “My dear child, your
Ma will bring the same tas yu want.So dort cry.”

At the words of his father, Bakkaiah ceased wailing, looking
skepticaly & his motherThen he administed an ultimiz to the
effect that she should bring the wooden push cart to him at any
cost.Venkammargw hapy d the ppeasement dier son and
washed his temwith her handShe noded her head in assdmnit,
cursing heselfin the hedrof heats @out the bane dfier pwerty.

Then as usualenkamma couple letrn work, learing
their son Bakkaiah at home to the care of the aged children in the
colory.On the vay during theetumn to the colow in the gening
deliberations transpired between the couple about the depth of
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their penury and they decided not to purchase the costly wooden
push-cart by taking a loan from the landlord. However, they were
also eager to pacify their son, by fulfilling their assurance in their
own way.

Oh! The hour of return arrived. When the couple reached
home they bought a whistle made of palmyrah leaves and cart
made ofpalnyrah podsBakkaiah o had been anxioysl
waiting for the arrival of his parents, expecting the toy ‘Push-
Cart’ turned sudden at sight of the whistle, which are freely
awaildle in the ilelds andafused to acpethe gifts“l want the
tri-wheel vooden push-cato play. | want the same dar

Throughout the night he had been bemoaning, uttering the
above words in semi unconsciousn@&ssthe net moming ever
gripped highHence Venkamma could not helpmaining t&a
home, to look after her sick child. Alone Nadipaiah went for
farm work tha day.

Thirty six hours elapsed. The child Bakkaiah had not at all
recovered from fever. At the same timde did not ge up the
repetition of the words, “I want the cart.... Ma! Dad!”...

The village quack who had been treating the child for the
past three days said to the couple, “It is better to take the child to
the town.”

After prolonged discussionduring the nightyankamma
and her spouse decided to take the child to the hospital in the
town. On the advent of dawn Nadipaiah approached his landlord
and took a loan divo hunded upees fom him.The same ga
Venkamma and her husband took thidcto the tevn and
admitted him to the hospital. After two days, the fever waned.
But alas! #lio dtaded the tw legs ofthe diild. Therefore the
child was unable to walk.

Venkamma and Nadipaiahlrst out into melanmwlic
bemoan met at the sad sight of the polio-affected legs of the
child. They were left with fifty rupees, after meeting the
expenditure for the medical treatment. Even in this distressed
condition, they had not forgotten the desire of their child. During
the return journey in the evening, they purchased the three wheeler
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wooden push-cart by spending the balance amount with the sole
aim of placating their child. Bakkaiah was jolted into peaks of
joy, the bllowing words flowed from his mouth spontaneowusl
“Thank you Ma! Thank you Dad! It is very nice. | wanted
this one onk. Now my desie is fulflled” T he tild dapped his
hands in to&n of his jo/ & the nev found tg. But alasThe
ominous is imminent. Bakkaiah who tried to catch the wood push
cart could not move due to lack of strength in his legs and fell
down. The parents of the child caught hold his hands and both
the sides and lifted him on to the push cart. The child grasped the
top of the wood cart. He laid his entire weight on the push cart.
Since the child had an ardent desire for the push cart, he
pushed it withigea risk and érce alsot moved rwards The
child also moved forward, although there was no or little strength
in his lgs Thus seen yeas passedmay.Playing with push car
the dild of three yas gew to be by of ten yeas.
The ten gar old by cried alloved @ily. “It is very nicel
am \ery hapy.”
Days, months and years passed. Now the age of Bakkaiah
was tventy fve yeas.He had to deend upon the push ¢aven
to get small things doniee even to anser naures callBakkaiah
had been spending his timeotigh the dain the colowy taking
care of the children and feeding them in the absence of their
parents, in the same manner as he, as child of three years was
under the carof the older bgs The toy push-cdrfor which he
struggled,grew sidk and @t his tw legs afected with polidhad
now been his life toy and inseparable companion.
Catching sight of miserable condition of Bakkaiah, his
paents used to shed teancessarnthnd said to themses/Had
his desire been fulfilled at the time of its origin, by hook or crook,
he could hee been sed ofthis wetded and pitiale condition.
They never enjoyed sound and peaceful slumber on any day
all through their life.

Post Bax. No. 47,Achari Steet,Nellore-524001 (AndarPadesh)Ph.
94911-28052
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Ka Shad Suk Mynsiem
Thanks Giving Dance

Dr. (Mrs.) Ailynti Nongbri

All the races of the world have their origin in traditional songs,
dances ahenchanting music which beguile the nature of their
culture. Musical instruments rooted in music sounds produce
different lutes and melodiebidh enamous audiencéle jo/ful

festive vibes soothe the tranquil hearts of both the singers and the
audiences,and the people gathered are enthralled by the colourful
atire and teaming jeellery of the dancexOn recollecting our
thoughts in these hearty reflections, we may willfully say that such
a human race that has developed prosperously in their culture
and haits mg be temed as &ynamic Cultur and Society’

In the face of the earth, and especially in the Khasi Hills,
God, the divine being had created the streams and the rivulets,
the serene hills and mountains and established varied races and
people ofdifferent typesin them,He has ascribed atous
facultyHe holds the mind thaver yielding and humans can be
designted to be diierent as thg ae special beingdith these
wonderful talents, God has also blessed the human race in their
strong faiths and beliefs in different religions and practices, their
cultural dances and in times of festivity and merriment. These are
the manifestations that we should acknowledge God, the Creator
who has created us on the face of the earth. Any cultural race or
ethnic group can be traced through its roots in its cultural dances
which come in manforms This stands tre as @ident in one of
Raindrandah Tagres poem;Stray Birds'where optly describes
the role of religion in the society:

“In death the many becomes one;
in life the one becomes many.
Religion will be one when God is dead”.

The Khasis before the coming of the British Missionaries,
when the Khasi alphabet werenrexistent, were already
preoccupied in thelOral Tradition or in other wrds ‘Oral

Kafla Intercontinental (Summer : 2010) 61

Literature’. These were old folklores of the culture and customs
of the Khasis passediin one gnegtion to anotheit is belised
that these old folktales originated in the family (ka lyngwiar dpei),
it is in the family where the eldest maternal uncle and other
membes form thoughts and pegptions on their culterand
customs, their different beliefs, religion and matters concerning
kinship and ntamony, the membex also thank Godf His
many blessings; hence, the ‘Thanks Giving Dance’ of the Khasis
exist which is held once a&wgr This dance is also a danc¢ogf
where they give thanks to God the Creator for all His blessings in
the year that had passed and to invoke His blessings for the coming
year br a bountiful harest,for the vell-being ofall and ér
geneal piosperity

The Khasis, since time immerorial, had a wide understanding
about life, faith and belief in religion in general. Thus the the
‘Thanks Gring Dance’is held in Gedionour élicitding Him in
dance and jolitdere,the Khasisx@ress their &nowledgment
to the Almighty for blessing them with a prosperous life, success,
valour, wealth, riches, food for sustenance and other such common
needs for man in his day to day life.

The ‘Thanks Giving Dance’ is held every year in the month
of April after the haresting wrk is aver and the sming work
for the new year is done. It is also a welcome festival to the onset
of Spring season when plants at their infancy have started to shoot
up and gow, flowers Hossom and the hwle of naure is
invigorated with rejuvenation from early March to the month of
April. This folk dance is also an imploring to God beseeching
Him to preseve the rib cultual heritge to stengthen the Khasi
faith,to conseve and erdrce br the continity of the Khasi
human race and to shower His blessings for their prosperity and
development. Itis also an imploring to God pleading Him to set
free fom ary hamful citumstancesnishgs sikness and
diseaseshich contaminge the society

Thus itis from such dances which came into existence that
the Khasis shed light on other people by their sheer purity and
simplicity The gea Khasi poetSosdl ham’sgs:Khasis a& men
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of strong belief and insight. Though he is extremely virtous he
remains adamant and obdurate, but he is a man well aware of
the facts of life.

This saying strengthen the facts that the roots and customs
of the Khasi people and their rich culture is one that prosper
from generation to generation. Thus such dances like the ‘Thanks
Giving Dance’ reveal the purity and honesty of the Khasi people
and this also pose as an example to other races for the reasons of
the Khass originality Wich has beenver present since times
immemorial.

The'Thanks Gring Danceliterally means the dancejoy,
to be free from all the troubles and chores of life. This dance has
been laid down by the forefathers of the Khasis, thus in turn has
been continued from generation to generation and it is the duty
of our present and future generations to restore it in its whole
excellence. Through this medium,we can also showcase the world
how the rich Khasi tradition transcended from time to time with
the dignity inherited thugh its ancesterThe utter purity and
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simplicity of the Khasi people is represented vividly in this dance
form which has beerouinded lg our old ancestsrThis unique
festival grow from time to time and it is counted as one of the
landmarks through which we can understand the Khasi culture
and mannet

This dancing festival is accompanied with colourful costumes
which is meant to be avn stricty only by the dancest
Participaion in the dance is also laidwhoby strict noms
especiajifor the Emale dancgsut noms thoughestrictve,
are ones which we must abide, for they have been laid down
since olden ga They hare been put into pctice with mch
thought and insighttour brefahers.

The female dancerShe female dancers should be unmarried
and virgins so that they can participate in the dance. The Khasi

Kafla Intercontinental (Summer : 2010) 64



traditional female dress is rather elaborate with several pieces of
cloth, giving the body a cylindrical shape. On ceremonial occasions,
they wear a crown of silver or gold on the head. A spike or peak
is fixed to the back of the crown, corresponding to the feathers
worn by the men folk. The Khasi female dancers, traditionasl
dresses a two-piece cloth pinned on each shoulder called ‘Ka
Jinpien Shadind a elwet douse’Ka Sopti Kti’' Women vear

gold and siler jevellely usuajt of very pue form and aestheticall
crafted ly local smithahbomen vear diferent types okarings

called ‘Siar Kynthei’ made of gold. Another remarkable piece of
jewellery of the Khasis is the ‘rupa-tylli'or silver collar-a broad,
flat silver band which hangs down the neck in front and is secured
from behind calle®ansngif. They also war théTaj Rupa’-a

silver amlet, ‘Kynjri Tabah Kynthei’-siler ne&lace andU
Shanryndang’-necklace made of gold.

Hence, we can say that the traditional Khasi dress enhances
the selfesteem ofr womars fasciaWomen ae held in high
rergard in Khasi society as they are the keepers of the house and
the propagators of the race. They are rooted in custom and
tradition,it is also said ththe womars conscience and her sense
of responsibility is as heavy the task as dancing with her hefty
jewellely and onamentsOn dancing theeimale wuld not lift
her eyes for fear of being branded a coquette, a reputation that a
sensible girl would not like to be associated with. The Khasi female
dancers dance in the inner circle of the dancing arena, moving
their forefeet gacefuly forward and bakward in conbrmity
with the sound of the beating of the seven drums and the playing
of the futes

The male dancer$he traditional Khasi male dress dancers
is ‘Jymphong Shad’ or a longish sleeveless coat without collar,
fastened by thongs in front.On ceremonial occasions, they appear
in ‘Jymphong’ and dhoti with an ornamental waist-band. Khasi
man can be idengfl with their unstied laver garment'Jainboh’

a red dhoti made of silk, jacket and turban that he wore. Khasi

men wear earrings ‘Siar Shynrang’, as large as gold pendants, oval

or circular in shae ‘Shanyndang’gold ne&lace‘KynjriTabah
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Shynrang’-a bindh of oif siler dainsA long vory swvord of the

Khasi calledKaWaitlam’the dancexalso war a turban-‘&
Jainspong’ which is of red and yellow colour made of pure silk.
The turbais doth is flled with intricee geometricalifures of

tigers, elephants, etc.,specially hand knitted. The ‘Spong Khor’ on
the other hand ia another type of ‘Jainspong’ which is more
expensive and hence many people who cannot afford it commonly
prefer other &ricsBehind the turban&iu Thuia Shadvhich

is a band of birds’ feathers which the male dancers put over their
head itted in the turban kle dancing

Thus théThanks Gring Dancetrms the cultwal heritge
of the Khasidt is a blk danceified with puritypeacglove and
friendship It is most eident, vivid and tear tha others
perception of the ‘Khasi Culture’ is conceived through the ‘Thanks
Giving Dance'the Khasi peopketrue 10ots ae still dided vell
and this continues to be a customary ideal.

Thus we Khasis should be proud of our cultural heritage
represented in this ferstival for the hearty blessings of the divine
are consecated and sanctéd thoughoutWe should,hence
continue in our stride to uplift these feelings and make such festivals
be a landmérof our cultue thioughout gnettions ly preseving
it contirually.

Dr. (Mrs.) Ailynti Nongbri, Selection Grade : Lecturer, Deptt. Of Khasi,
Shillong College, Shillong — 793003, Meghalaya.
Phone No : 080140369 ™mail:ailyntinongbri@ghoocom
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Bangladeshi Shot Story :
Contemporary Trends

Rafique Ullah Khan

Shott stoly is the gungest liteary form in the histoy of world
literature.Like all other litery forms &olved in the nineteenth
centuy, the liteary genre called shostory made its dmitin a
gradual manner in the backdrop of social, political, economic
and culture realities as well as the strife-stricken experiences of
colonial lie.Bengli shot stoty, since itsery incgtion,stood on

a solid foundation coming into magical contact of a
multidimensionalenius no less thamaitndranah Tagre.In fact,
Rabindranath wrote a number of extraordinary short stories in
the last decade ttie nineteenth centuRabindrandh came to

the then East Bengal, now Bangladesh, in 1891 entrusted with the
responsibilities of looking after the landed property and estate
of his family, which gawe him ample opptunities to inteact

with the new culture, nature, environment and soil of Bangladesh.
It helped him gedly to widen thegalm ofhis experiencesThe
multilayered truth of the metamorphosis of Bengali culture in
the last decade of the nineteenthurgrgpreading up to the first
decade ofhe tventieth vas eflected in the shbstories ofTagore.

2

Thereare a series of epoch-making incidents, which were most
instrumental in shaping the social milieu of Bangladesh during the
post-liberation period. The emergence of an independent and
sovereign State called Bangladesh is the most outstanding event
during this period. It was an inevitable culmination of historical
development that Bangladesh emerged as a new state within 24
years after the birth of Pakistan.

Though the changes were visible in the upper structure, these
did not hae equal impact on the basitastuctute of a society
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That is why along with the heroic achievements and glorious
chgpters of Libertion War, the pains anddstration of missing

the dreams and expectations of our independence have also been
depicted in theittions written in the decade1870s

The uniqueness in thetfon based on the Lilation War
of Bangladesh in to visualize the life in the blood-soaked land, to
discover it in serious pains and sacrifice at the cause of the interest
of the county,and fnally, to look for the least stiak ofhope in
the life around. The number of short stories written on the
Liberation of Bangladesh is also notable. The writers have shaped
a recurrent spirit of national consciousness combining numerous
fragmented pieces of artistic accomplishment.

During the Libeation War of Bandadesh aolume ofshot
stories entitleBangladesh KathdBarygladesh Speaks) edited
by Abdul Gaffar Chowdhury was published from Kolkata.
Consequeny) the stories had thevert reflections ofthe
instantaneous reaction towards the occurrences, developments and
spirit of the Libeation War of Bangadesh.

The number of collective words to short stories based on
Liberation of Bangladesh is notable. Both the veteran writers as
well as the young ones have written huge short stories on this
theme. And, even the styles and techniques of the stories are unique
in mary caseshe rumber ofvolumes ofshot stories based on
Liberaion War is not minimatpo. Some mentions in thisgard
are as follows:

BasheAl HelakProthom Krishnac{ithia irst Krishnabura,
1972)HasanAzizul Hugs NaamhinGotrahin ( No Name No
Classl975) ShaukbOsmars bonmoodli Dbo Ban(é You ae
Born in Ben@l,1975)Abu Zafar Shamsudin's Rajon Thakar
TethajatréRajonThakurs Pilgimage,1977)Abu Bakar Sdigs
Morei Banchar Swadh{reg¢@dom ti Live after Dying, 1977),
Sadega Shaflahs Abashesieddh&The War At Last,1980).
Khaleda Salahdui's bkhon &ldhashein Difficult Times1986),

Ehasn Chadhurys Ekattur Gopa (Stories 0119711986) Syed
Igbals Ekdin Baradandhu Gamg Ggbo(One Dy Bangbandhu
and Other Storie$986 Syed Shamsml HaghlesramrGalpaulo
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(The aleshwris Storiesl990)Bipradas Baras Liddhaager Gglo
(The Stories o¥ictory in theWar, 1985)Sada Kaf{lvhite Cofin,
1984) anMuktijuddhaf@he Freedom Fighters, 1991), Kazi Zakir
Hasars Juddher Gua (The Stories oWar 1991)and Selina
Hossaifs Poiojonm@he Life After Dedh). These slumes dfer

the dverse pesenttion of life during the Libetion War.

BesidesSyed Shamsul HaPrachin Bongher NénSlomtan
(Destitute Chilam oftheAncientTribg 1981)Borhamddin Khan
ZahangisMundohin Mohgridje Headless King the &a; 1974),
ShaukbAli'sLelihan SadBrazy Deses 1977)Pabeya Khdaun's
Muktijoddhar Sffihe Wife of a Freedom Fighter, 1986), Rashid
Haiders Tokhor{Then,1987) Harun Hanbibs Bidrahi O pon
Podabo(irhe Rebel and OwiVerses1985) hee induded stories
on\arious contes of Liberation War. Muktijuddher @o{ The
Stories ofLiberation War, 1983) edited yoAbul Hasng
Muktijuddher Nirbachitp&8klected Stories lobertion War,

1985) and Muktijuddher Gofllbe Stories oFreedom Fighter

1991) edited by Harun Habib have presented stories directly
written on the war of independence by our veteran and young
writers. The infuence ofLibertion War can be &iced in the use

of theme, style, technique, langrage pattern as well as literary
elements ofmultiple kindsIn fact, Libertion War has lift
unmistakable influences on our fictional writings in a heterogeneous
way.Sometimes the stories/baliectly presented the tales of
Liberation War and sometimes thkae just embodied the spirit

of heroic deeds of the same.

Some stories have exposed the respect and love towards the
pro-Liberation sides and hatred towards the people who worked
against the Liberation of Bangladesh. Some short stories have
just indirect touches of the same.

Almost all the fiction writers of Bangladesh have written
shott stories on a&rious pespectves of Liberation War of
Bangladesh.

Shaukat Osman (1917-1998) has proved his ability in
presenting the socio-politicahlities during theoBt Libestion
Bangladesh. As an artist of fiction he has developed his technique
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gradually.He has obseed dosey the dgelopments andhangs

in his society and state collecting suitable ideas and subjects for his
storiesThis is a unique style tishaukeOsman has maseekHe

has also obsexd the tends oftimes in the &st Libestion
Bandadesh in his collectionssibries liklonmadi Dbo Ban(e

theYou ae a Bon Ben@l,1975)Ebong en MirzgAnd Three
Mirzas1986) antshwrer Potid@nddh(iGods Challengy, 1990).

Sarder Jayenuddin (1918-1986) has mainly presented the tales
of village life in his storie$\e can eagildiscoer a wide ariety
of human instincts such as emotions, impulse, feelings, pains and
pleasures in his fiction. But, sometimes the contexts of history
undego cetain tansbrmation.\We come aoiss sulg instances
in his collections of stories lRshtoprol{@il the Times, 1971)
andBela Barjes’Prem (Bela Banj@es Love,1973) pubished
after the liberation of Bangladesh.

Alauddin Al Azad (1932), in his short stories, has presented
the time, the society and the diversities in life. In the decade of
1950s, Azad concentrated on Marxism in writing fiction; however,
he became more biased towards writing short stories highlighting
erotic aspects of men and women. However, he was working on
changing the subjects bis storiesin the post Libetion
Bandadeshhe tried to uphold the spirit afbertion War along
with the lethargic trend in society its glittering, elitism and
heartlessness as reflected in men and women of that time. The
consciousness towards contemporary times and issues was strongly
exposed irAzads collections o$toriesAmar Roki&vapna Amar
(My Blood, Dream of Mine, 1975) published in 197Q3ilaowl
Emo(lLife AsWe Segl988) pulished in 1980s

Alauddin Al Azad, who is conscious of the society and the
aee he belongs,tbas succeeded @waling the pado of human
reldionshipHis shot stories dgict,on one handhe heoic spirit
of Libewtion War of Bandadeshand on the othea discrimirtary
imbalanced society in thasPLibegtion periodThese padxical
stories are unique in the history of Bengali fiction.

Syed Shamsul Huqg (1935) has displayed his talent in depicting
the contemporary life quite forcefully in his stories based on
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Liberation War. He has pgsented the ups andvdts of urban
middle dass fom a bmantic point ofview. Syed Huq in aliays in
search of diversities while choosing his themes, designing his plot
and pplying his tdmniqueslt is quite naural tha a writer is often
influenced ¥ his contempary time andeentsA credive talent
in also keen in watching the evolution of his society as well as the
times and the s&ahe Wes inThe stuggle for freedom in 1971 has
not only ensured the independence of Bangladesh but also created
an oppotunity for people economic spectdn spite ofpeoples
great sacrifice, the qualitative change in the socio-economic sector
has not taken place. Large scale indiscipline and discrimination
prevailing in the society have broken the dreams of the country as
awhole. In these contexts of dreamlessness and hopelessness, Syed
Huq worked on his post Libaron shot stories

In his collections of stories liReachin Bongsher Nihswa Sontan
(1982) andbleshanir Ggd@uld1990) he ha®dused on Id,
human gistencemerss esthlishment in the staand society in
contempoary times struggle for suwival, blind supestition,
dreams of the individuals as well as political development of the
country.Issues ofan indvidual hae dominged the subjects in
Prachin Bongsher Nihswa Soriiag other hand, social, political
and state affairs have mainly been highlighted in the book
Jlestarir Gglgulo

Syed Huq collected his characters, plot and contexts from
village life for his stories compiled in the b@@chin Bongsher
Nihswa Sontdiough the life in a village dominated the theme in
this book, yet the writer was highly objective in presenting the
social realities without being prejudiced towards emotional
treament to his storie§he stories in this booguldished in
1980s, are not based on a dream-laden Bengal grown out of
memories and yous tales toldybothes. It is because ahe
misrule of the land lords, droughts and disasters that the villages
became sipeless

Though Sgd Hugs stories ha feaured the issues of
contempoary societythey have also deicted historicabicts in
the past. The have-nots, peasants, laborers and working people
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have registered their protest against the British colonial exploitation
and subjugation. They have always displayed their valor and spirit
for the cause of their motherland.

The stories in 89 Hugs blesharir Ggi@ulavere based
on contempaary issuesn the post Libettion Ban¢pdesh ther
was a possibility of socio-economic advancement, but this
chance lost its validity because of the continuous failures in the-
then stée polig.

Like contempary societylife and histoy, the Libeation
War of Bandgadesh also becameoadl point in theiétional
writing of Syed Shamsul Hudpiberation War is not megly a
sensitive description of a war but also an embodiment of ultimate
result of drams cherished by an oppressed nation.

Borhamuddin Khan Zahangs’(1936) collection athot
storiesMundahin Mahapaiblished in the decade of 1970s has
featured the socio-political realities of pre-and post —Liberation
Bandadesh.Through the bbod —smead stuggle in the
Liberation War of Bandadeshthe people othis county have
also foreseen a possibility of attaining economic sovereignty along
with political libety. But theselweerful &pectéions hae faced
negdive realities after the ingendence oBandadeshTatered
econony, unemplgment,uncetain futue of freedomightes
retuming from war, anachy, killings and fustrations youth
involvement in destictive actvities hae daggd the counirto
a situéion of periphey. The tale ofa piofessional killer o
took pat in the Libeation War and his wolvement in mag
killings after the independence in the story eitledahin Maharaj
is a reflection of a sterile state structure.

Al Mahnmuds eposition ofsexual ealities in his stories
seems toeaflect Sigmand Feuds$ scientit presentdon of
unknown mystery of psycho-realities based on sexual pre-
occupdon. Unconscious etic expressionits forms in light and
darkness, its mystery and destructive stamina that usually happen
in men and wmen,sometimesdrce them twards dnormal
psycho realities Al Mahmud has depicted all these phenomena in
the psycho-physical aspirations of life in his stories .
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Shaukat Ali (1936) in his collection of short stories called
Lelihan Sadh977) published in the decade of 1907s has created
both the inner world and the external world of his stories with
profound insight into the life he viewed and the uniqueness of
style and themebhe stories in the bodlelihan Satilave mainy
depicted the rural areas of Bengal. Not only the surrender of the
repressediearful and helpless vigapeoplebut also their unity
movement and protest against the privileged and leading economic
class have constituted the subject-matter of this book. This is a
positive development in this literary work. The writer has also
presented the crisis in the ethnic minority community taking into
considegtion the contets of a geder societyAnd the is ha he
succeeded in exposing the social realities of the country as a whole.

Deeply committed to the cause of historical development
of Bangladesh, the writer has investigated into the realities of
Liberation War frown various pespectve. He has gien a
captivating description of the tragic realities of the war and its
aftemah in Bantpdesh.

Pulished in 1980ShaukiAli’s collection oshot stories
Shono Hey Lakhindasten to Us Lakhindar), the writer mainly
exposed his class consciousness while presenting realities in an
agarian societyle hasdcused on the aagpains and @tests
of the poor, simple and unaware rural people against the misdeeds
of the societg’leading people callddhajorHis stories der
the ima@es ofpeoples collectie or indvidual potest gainst the
unbeaale repressions othe land ladt's and the morydendes.

The writer has used the myths of Chand Sadagor and
BehulaLakhhindar in depicting the deprived life of Santal
comrunity in his stories

Hasan Azizul Huqg (1939) has presented various realities of
life in he stories during the there decades ranging from1970s to
1990sThe hadship in li€ in the Rda egion,various brms and
metamophosis in their Id. Famine and stiggle against these
phenomena have aptly been articulated in his collection of short
storiesliboshose Aguirg from Life, 1973). On the other hand,
the Hood-smead stuggles in the Libetion War of Bandadesh,
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the limitless sacrifice of people for impendence, their expectation
and aspirations in this regard as well as pains for distortion of
dreams have been highlighted in this Ibarkhin Gotrak{ido

Name No Class1975).The histoy of the stuggle ajainst
difficulties, famine, natural rudeness, repressions of land lords
and money lenders inficted on the poor people constitute the
subject matter of this book.

Hasamzizul Hues uniquegproad to knavn and unkmnan
aspects of society and states their metamorphosis, his close and
direct interactions in this regard, have shaped an ultimate essence
in his stories

In the bookNamhin Gotrahthge writer has presented the
tales ofcommon people o paticipaed in the Libation War
of Bangladesh, their dreams, aspirations, expectations and the
limitless frustration due to the dreams being broken after
independence. The nation called Bengali has to pay a lot for the
freedom of their motherland. The tales and damages of different
episodes in the war, direct battles and loss of life have found
expressions in the stori€dimilaly, the frustration among the
freedom fighters and the people has also been expressed in the
stories of this book.

The uniquedaure of Hasamzizul Hugs stories is thea
unveiling of the rude realities with objective approach. He has
presented the tales of urban people depicting their mindset as he
did so in exposing the life in the Rada region, He is committed to
depicting the existence of humanity in life, his characters comprising
both men-women are able to overcome repression and misrule
in his stories, This life-conquering spirit along with intrepid entity
of the individuals concerned has given a new dimension to Hasan
Azizul Hugs stories

Aktaruzzaman Elias (1943-1997) has portrayed the emotion-
detabed and dispassidadife of human beingdis obsevaion
is unique and he has tried to perceive the inner conflicts and vision
of human gistenceA very dose obseser, Elias has sipad his
stories based on his penal gperience®\nya Ghar Anay Sw
(The OtheNoice in the other hougaulished in 1970Khoari
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(1982)Dudhebhdtepat(1983) Dhozokher Oh989) etc have
dealt with contemporary structure of human life. Emotional state
of urban lig,unhygienic and polluteddibf old Dhakaaggession
against the minorities in pre-independent era, corruption, political
instaility, dominion ofcriminals @itors,misceants and sias
conspietors — all these amajor topics offis writing

Selina Hossain (1947) is one of the major story writers of
Bangadesh in the decade D70sShe has been contrting
remarkably for the last thirty years stretched over a period from
1970s to 1990She has used a wideiety ofsubjects as her
themesThe mental dastophe ofmen and wmen is pdrally
reflected in the short stories of earlier phase of her creative life.
On the other hand, the unchanging lifestyle of backward rural life
supplied the major inedientsdr her stoy. Jlabati Mgher Batas
(Wind from theWaer-laden Cloud49757) and Miganer Sukh-
dukkha (Mgajaris dyus and Soows 1995) a& two of her
collection of short stories where she has worked with
commendable artistic dexterity on joys and sorrows of urban
middle class and lower class, delight and sufferings of common
peopleindiidual anddmilial crisis asalvas striggle for existence
of the rootless populace floating here and there.

The stories of Abu Bakar Siddiq are completely different
since he is gifted with a disillusioned insight of looking into the
depth of life. The dialectic approach of human existence has
found expression in his stories from an objective perspective.
The suffering of people either detached or will placed in the
center of there existence, their tug of war and quest for self
identity hae constituted the contentslof storieHis books
likeBhumiheen Dgsimdless Countrl 985)Moei Bacher Sadhinota
(Liberty to live after dying, 198Zhorbinash Kdlhe time of
Destruction of Shoal, 198Dhhayaprodhan Og(8hadowy
Autumn, 1987) are collections of stories dealing with a changed
definition of life, A destructive life-cycle of men and women
torn in contiial ¢éashes come toéal point ofhis stories

Abus Shakoor (194fas portrayed the middle class urban
society is his shistorieslt is true thahis shorstories gpresent
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various aspects of our daily life including its balance and imbalance,
stability and unsteadiness, intention of mind and reaction of people
of intellectual heightheir up and doingof suwival and an
intellectual articulation of the themes of clashes and co-ordination
among them. His collection of storiesKikmmajalecaying, 1961),
Crisis (1975RQhogLandslide, 19848icholito Prarth&@85) etc

have also focused on various stages of men-women confliction,
internal inconsistency and landless hapless people in rural life.

The gony and stuggle of the people upoted fom the homes
of their ancestors have also been reflected in the storiplealied

Rashid Haider (1941) is a conscious artist changing his themes
and brms all the timesle has ented into diferent realitiesdr
portraying the life he has viewed, His subject has traveled a wide
range from the middle class life to the epical events and magnanimity
of liberation war, His main focus has been the achievements of the
Bengali race in the nine-month long blood smeared liberation war
of Bangladesh. The heinous cruelty of the Pakistani soldiers and
their associates, the heroic resistance by the intrepid Bengalis and
the \aried gperiences op peoglear d all levels hae become an
oft-recurent phenomenon in his stories

Antare Bhinna Pur(Amother Man in the Heart, 1973) has
depicted the inward complexity of middle class life in urban
societyThe men and @men pesented in the storiestbis book
have to be identified by their mindset, their action and reaction
and their intrinsicsfelingsThe nultidimensional complgy of
individual barmactes,inner ues mysterious atic lustsjealousy
deception etc have been interwoven in a admixture of diverse
impulses in the stories of the book Antare Bhinna Purush,,.

In his stoy books likUttarkal1987)Tokho1987)Purbapar
(1993) the liberation war along with its huge activities have been used
as centl cental themeThe nine-month long sigle of resistance
by the Bengali freedom fighters, numerous loss of lives, brutal
atrocities by the Pakistani occupation forces, the unscrupulous
selfshness othe anti-libeation colldoraors of Pak amy,betayal
by some sections of fighters ans such other incidents of many kind
and mgnitude hee been describedtirese stories
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BarekAbdullah (1947-1994) is a stetler of1970sHis
first book is BaakAbdullaher Golpo (BakAbdullahs Stories)
Puldished in 1990slitical, Social and economic stioas
instaility and the signdant @ents ag his themesolitical and
economic instality, fractue,unstuctured societyaminefood
shortage, hapless people and many other, hidden chapters have
gppeaed in his writingghe deastaing time ofpost-libeation
Bangdadesh is the blaground of his storiedHe hasdcused on
the famine of 1974 by portraying the vicious time and the hungry
people in his humble language.

Harun Habib is an amazing architect of saga of liberation
war resembling an epic. He is a maker of many thought-provoking
and eciting stories on this thentte is a feedomifjhter He has
truly depicted from his won experiences the war of freedom,
heroism of warriors, their dedication, devotion and glorious
achievements in this regard. His main concern is the independence
of the country including the valor, courage and self sacrifice by
the freedom fighters, treachery by the collaborators, and various
glorious tigpters of our corvincing victoy, He has diculded in
his stories theatime anxietyeardedh and endareged istence
of people of this soil.

Lal Shir O Pitripursi(1985)Bidoho O Upoadabo{iL985),
Goposaptodk997)Sanopakho Hag thesedur shot stories
were written on the big ceas ofLibertion War tha haun hdib
saw in his von g/es as an aeé paticipant offreedom stiggle.

The author is searching out diversity in a bid to discover the source
of his storyAndha Lathi#&blind stick-fighter, 1999). He has also
looked for a diferent lile-gsde coming out frm the all-perasve
contexts of libertion war.

Lal ShirO Pitripursi{1985) an8idoho O Upoadbo(iL985)

Were published in 1980s and Golpsak (1997) in 1990%he
major theme ofhese books is unmisthkathe Libeation War
of Bangladesh.

Kayes Ahmed (1948-1992) was a powerful author of post-
partition Bangladesh. He was a bright and towering figure who
experimented on both subject andhi of Bengli shot stories
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of 1960sKayesAhmeds Andho Tondaz1978) andlashkata
Gho1(1987) have profoundly dealt with dark, distressed, Shelter-
less and isdied lile of human beingHe has alsmtused on
rootless and ill fated peogl@dhdirondaz haz taken into account

a pesoris silencdonelinessense otleked, endangred deams
yearning, painful existence confined in an unbearable environment,
aching memory and miserable time, In his Laskkata Ghor the
writer has passed from individual entity to a wider world of
society and histar

HumayunAhmeds (1948pheshtho @o[Best Storie$988)
focus on jg,sorow, delightdream anddilure in our lie,Urban
middle dass lig, their demandwant, deprivaion, deicieng,
success andifure pear in his stories quiteely and intimeely.
Starting from the sweet and sour experiences of personal life he
describes in a simple language various episodes of liberation war
and its aftenah. Diminutive experiences in Bfand arious
difficulties during the days of freedom fighting have closely
appeaed in his storiefnsignificant vant,desie,yeaning joy,
sorrow, disteess and frstietion ae frequentéaures in hisi€tion.

Tapos Mojumdas’ (1952Mangl Songhitselfare Book)
andKeo Kake Chenérnddody Knows Any Body) were published
in 1990s where the writer added a distinctive dimension in respect
of environment, telling the story and experimentation in devising
a unique language. The storiddarfigal Songlaita significant,
in particular, for a newer quest for events, quality of expression,
experiment and analytical approach towards life.

Mustaf Fannas (1952).okasoél (People 1984) and
Krisnopokkher Prot{hi889) were published in 1980s, where he
focused on daily life of the deprived and underprivileged people.
Grassroots people surrounded by natural disasters, river crosion,
dearth, scarcity and various oppressions are the main features of
his writingsThe collectie human entity thains or @ts de¢ded
in the eeryday bdtle of life is the main soce of his works

Syed Igbas (1953kdin Baradbandhu O Oaag Gpb(One
day Bangdandhu and Other stories, 1986) has depicted blood
smeared freedom fighting, political assassination of 1975 and
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critical time ofpost-indeendence ga Besideghe writer has

dwelt on the territorial identity and mental affliction of the
individuals passing through a hostile time after the independence
of Bangladesh.

Sushanta Majumak (1954) stories Ve aticulaed the
themes of war, frustration of post-liberation time, social
decadence and discrimination, erroneous social structure, minority
problem and their identity crishdore to it,his writings pFsent
an overview of the suffering anguish and pain obmmon people
deprived oftheir deams andealityln Chera Khokand(A Piece
of Rugged Land1988) Sushanta Majumdar hessiigied into
the banned politics of South Bengal as well as the gluttonous
deeds ofsoldes just after its libaion. Sushanta majumdar’
Cher Khom d&mi (1988knd ShoerShit O éile Gundapanda
(Winter in Plysique and Miseants ofalde) hae diectl focused
on the n&ure and elity oflife a rural and urban setting

Grassoots peoplestruggling comnunity of North Bengl
and their existences hopes and aspirations have made their artistic
gpopeaance in the stories Manju Sdar Monju is emakably
different is telling his short story and his expressive style is very
mudh dissimilar with other sigelles in 1960s and 197Bsverty
stricken people and their sufferings, pains anguishes and desires
have delibestely made their gy into his wrks

Powerty stri&ken people in ouural society and theiayof
life ae the major themes @binashiyaan(indestuctide Stat,
1982)Mrityuba(Deah Arrow, 1986) antcched Ucched Khela
Game ofEviction,1990) in 1980s

Haripiad D#tas Sufer Grahaneifa(retuming to Suis
Eclipse 1985),bval Bharag Rila(Breaking th&oke,1985) and
Ekti Puraton UrdAn OIld Unibrm, 1988) hee pominenty
focused on the true picture of rural life in Bangladesh. Although
the social crisis and intriguegshavidly gasped Haripad Mas
Jvas| Bhaag Rila,the emotion and illusion dibertion war
also eaured in his writings

In 1980sAhmed Bashi’(1955Anya PtobhurfAnother
Baddrop, 1981)andPapgrh@The Sin Planet989) hee urveiled

Kafla Intercontinental (Summer : 2010) 79

the inner realities of social structure during post-liberation war
times After libegtion war, we got a nev look in our society
Endless hopes, aspirations, commitments and scarcities have
boomed in peopke’mind.These a the main aspects in his
storylines Ther is hadly ary direct epression ofibestion war

in the stories oAhmed basheHe emphased upon arious
episodes in his stories which grew out of indirect linkage with
liberation war.

3

It is noticedle tha a moden experimentaldrm was being
exercised in the shostories ofBandgadesh in 1980s and 1990s
At the same time a counter trend was active in the making of
popular sharstories |t is knovn as populaiTecdinique’or
‘Method’ or ‘Stream’. Imdadul Hug Milon (1950 is widely known
as a conventional Short story writer in Bangladesh. Though he is
mainly an interpreter of urban life, the life in the remote rural
areas became contentshi$ writingsThe world of his stoy is
profoundly rich in selecting themes from both rural and urban
settingslt is true tha his novels epresent our dajlway of life.
His novel also tells the pain, happiness, adoration, abortion and
dreams of middle class people. Besides, some of his stories have
focused on the marginalized society in the countryside.

Nakib eroz'sBehular BhE1891) has lgely depicted theural
life with all its despadlesoléion and hopelessnesstakagether

Moinul Ahsan Saber (1958) is mainly a story teller of urban
middle class, He avoids mandatory and set concepts but has
experimented with the new mode of middle class depression
and despast It seems thathe writer Saer feels mch more
comfortable in analyzing and dissection the middle class mind.
This dass epresents the majority in our sociéiyeir social stas
thoughts, likes and dislikes are completely different from other
classesThey oscillée betveen hope and digaointmentHe has
added a new classic dimension to his stories growing out of the
monotonous midle dass lié in urban society
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Pubished in 1980Moinul Ahsan SaersPorasto Sofi982)
and Aagonon Sangbad (1984) have vividly depicted the urban
social li€é in our county.

The story ‘Bakkoal Sangbad’ in the bdadgomon Sangbad
has portrayed the daily life of rural people and their unknown
dilemmas

After the end 0fl990sShahduzzmé&Kagekti Bihoboal Gol
(Some Bewildered Stories, 1996Pastichimer Meghe Sonar Singho
(Golden Lion inMesten Clouds1999) wre pubishedHe has
adopted a technique of experimental thought processing and
artistic quest in these storide passed ondm a social dilemma
to the Libeation War of 1971 part from dwelling on dierse
aspects of life such as des pair, conflict, emotion, illusion, feelings
and similardctoss in hisKgekti Bihoboal @oln hisPoschimer
Meghe Sonar Sinthieawriter has ssssed upon an iniiluals
dreamsstruggles psyhological angkis existenceromance
ideolayy and wy of life in his an way.His pesonal obseion
and insight into humankind have enriched his writings marked
with fall of worldwide political ideolyy,disparity-based society
and inflexible consciousness of life.

Mohibul Aziz (1961) is recognized as a careful, prolific and
experimental writer in the world of short story in Bangladesh,
He has publishgdram Unnayan Congoiellobituner Bagho Chad
(1988) where the writer has focused on common themes in his
distinctve stylesThese collections eunique dr the stoy
structure, language, style, wit, humor, and above all, aesthetic
accomplishment.

Syed Reazur Rashid appears as outstanding in creating a
distinctve form of Bengli shot stories in his bookguner Bipod-
ApodDangers of Fire, 1994) éaba Kahifirlain Stories, 1996).
Portrayal of stoty, chalacterizéon, plot constuction,obsevation
and use of tentative language are the main characteristics of his
works Reazur Rshid has seied a ne way for telling his stories

Expressions of modern artistic experimentations are easily
discenible in Shiduhlams (1963hunpkar ShinghabBbrofe
of Worms 1990)It is recaynizd as a modeexperimental wrk.
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His stoly dosey reldes to Asud form of literature focusing of
men and women relationship as well as confrontation and tug of
war of material world.

Nasreen Jahan (1964) is an artist delineating the inner realities
of human life. She goes deep into the subtle layer of psychological
existence ohuman consciousnesdricae eistentialist thoughts
Freudian psyhology,peversion,individual @periences centering
round our existence, fear, anguish and repentance have been
artisticaly expressed in her stori&he has alspjlied Eminist
approaches in unfolding the inner realities of contemporary life.
Her excellence lies in the fact that she is never timid in portrayin
time howeer past or near itis

Naseen dhars stories dér word-pictues ofsubtle inner
consciousness of individual mind. In her works we also identify
tha she is &re of her ge and societyime and social sicture
come out in her works in a large and continuous frame. Most of
her works hae beenecaynizd as psyological fctions Her
stories have delinated queries of individual existence, complexities
of mental perersion,subdued saial deses in superealistic
images For long the wmen commanity has strggled for relizing
their rightsHer books ligBichuro ChayfCrushed Shaag1988),

Poth, Heyd®(Path, O Path, 1989)Sujo Tamoslisun Dakness
1989),Sararat Biraler SholgdHahe Night Sounds of a Cat,
1991)Purush Rajkum@diale Prencess, 1996), Kathpencha (Owl,
1999) ar extremey unique wrks where conficts jealousypanic

and affliction hare come out awély and intime themedNaseen

is prone to undego kind of selftransbrmaion. She is maiwl
depth-seathing and ¥perimental in dealing with her stories

Parvez Hassais (1964) shorstories a& peopled with
chaactes and eents ery familiar to usHis is a wrld of mixed
queries oimoden men with their intrita mindsetsThe shot
stories ofParvez Hossain hae the vonderful &ility to bring the
readers to a world where feelings are genuine and ideas inspiring
via a nanetive style thiais as gpping as it isvely. His Main
themes a the hidlen psghology of moden urban manthe
isolated inner world of modern and the interactive clashes of
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their opposingdelingsHis writings eweal thahe eels md
more d ease in analing and naating the midle incomepup
This group is the majority is our country and they are the ones
who ae the mostapresentave of our cultue,heritage and alues

Sad Kamali has portrayed the distress and dangers of modern
time men and sociesypsyghological turlilence alienéion,
wreded and wined social giictures in his storieslis books
Abosheshe NishobdoeJatitast in silence, 199%Dhibyaktibadi
Golpdimpressionist Stories, 1996) bipakothar Ap@pples
of Legend, 1996) have mainly dealt with runs and fractures of
time in aestless and tuukent society

Selim Morshed is a short storyteller of 1980s and his book
Kata Saper MaifjHead of a Butchered Serpent. 1993) has with
the ough and tough time in our soci@yficult time hgless
people and their suffering, disputation of commoners, sexual life,
corruption, terrorism and corrupt politics have been discussed in
his stoy. It is true tha his storiesapresent our dajilwey of life,
His stories also tell of our pain, happiness, abortion and portrait
of time as a killer in a politics-don@tbsociety

Kajol Sahnsaus Kachimatp (MeltedTortoise 1993) has
presented the characters in such a was that they offer multiple identities
before usThe intenal sense gfain ofmen and wmen in a rgeive
social contd, their psgholagical intricagthe ideolgical deiaion
of an individual and the spoilt dreams of middle class have found
artistic expression in his story colle¢t@mchimgala.

4

The Bengali short stories in 1990s have undergone gradual changes
absorbing the upcoming intetional tends anddrces The shor

stories of this period have also established a linkage with global
advancement tearing fofts corventional érm in viev of
unthinkdle derelopment oftecinology nad fee fow of
informaion. So thg bear the #@its ofmaking andamaking of

their won forms leging pace witherld pespectves
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Mamun Hussain is exceptional for telling the story in a
different and gperimental manndt seems thiae is not telling
the stoy, he uttes the stoy in aShanto Santrasher

ChadmafTarmget of CoolViolence1995)Manusher Mrityu
Holg(If Man Dies2000 an@alok Belar Kougfiethniques of
Boyhood,2002) he haxperimented witharious dissimilate
is unique inendering the inge of story, stotyline andlaove all
characterization. He often brings out diverse events, pictures and
imageries instead of simple narration.

The signicant aspects dlVasiAhmeds stories lie in the
authors quest into an inddual and the timedme he gws
with. His stories are gifted with newer consciousness of life despite
the fact that most of his themes are conventional. Hypocrisy
underlying urban politics and our Liberation war have dynamically
been bcused in his stprAs one ges though his wrks one
feels like liking diectly & the scenesdm the libegtion war. He
has tried to grasp the spirit of our liberation war and his strong
writing has helped us to carry on with our individuality and
uniquenesdhis fact has beeeftected in his tavbooks pulished
in 1990 hhayadondi O Ony@headow-stick and other Stories,
1992) an@ijmontrégSeed Char, 1998).

Makhraj Khan is one of the noted fiction writers in 1980s
when Bengli shot story dtained a uniqguefm, tedinique and
trend.Makhaaj Khars two collections oghot stories pulshed
in the 199@igppon O Manushep&S8loties oAdvertisements
and Men1989) andamrakut AdniTamiakut Man1999) hee
featured universal themes as well as contemporary queries of life
presented in a unique technique and style. The writer has avoided
traditional style ofvriting He has been an@erimentalist her
B@gpon O Masushep&als €daured the tales gioverty, greed,
separation, erotic phenomena, sexual aspirations, crisis in life,
exploitaion in men and smeris da¥ life, On the other hand,
the writer has focused on history and contemporary issues in the
stories inkwded in the bookamrakut Admi.

Mashiul Alam is unique with his extraordinary characteristics
among the sociglconsciousdtion writes in 199Q4is subtle
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and sensitive insight in looking into life has given his stories a new
dimension. Masihul Alam is eager to experiment in respect of
technique and style. His collection of short stBuesli rui O
Onyanya Gol®lver Rui fish and Other Stories) has exposed
multiple crises, complexties in entitles, internal strife and modern
psycho-pewersion in an indidual At the same time the syor
‘Rupali Ruithrough the use of symbols, featured the tales of
poor helpless people, their pains, their sufferings, the spoil of
their dreams and expectations as well as deprivation of translation
their hopes ankpectdéions into eality

Rafique Ullah Khan, Professor, Department of Bengali, University of
Dhaka, Bangladesh. Ph. ++880-286-18945, ++880-1715-150685
e-mailkhanafique_ullah@hoocom

Kafla Intercontinental (Summer : 2010) 85

Jayanta Kar Shama/ Lif e: A Quest

Quest or life contimies..
sixty years of independence elapsed
amidst healthy and greasy files
in the midst of mentally

and plysicaly ill ones

Life lost in mirage....
Gandhg‘Hai-Ram’

leads to betrayal of faith and belief,
momentary loss of independence
dictaorship entes into humanity

Government changes

leaders change

new files give rise to old ones

but fertility of land remains,
remains the purity of water and air
and the humanitarian looks

never changes

like the ever barren land.

A waste land indeed

a poisonous one,

a yawning lion

roars in silence

betrays ever

with new body and look.

Questison....

for lost lies treasue

from villaye deitys temple

to the sanctum sanctorum of Lord,
from the villge sfool to unversity
from a village

middlemars treasuy to

the share scam,
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from the eve teasers

and the village goons,

to the old days of
luxurious kings and princes

Lifes questis on....

till the world treated

women as mothers

lifes dhaming

full of beauty and essence;
any change

life losesttam

like the Ganga

perennially lost in the ocean.

Avinash etotts,

out of orbit

youre somehere,
youre aimless
and putre navher!
guestison....

lifes quest,

in the leaves of

the Gita, the Bible and the Quran
and in the temples and shrines

and the quest conties...

* % %
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Puttu Parashuram Kulkarni/ Sport and War

Life is stuggling in the frizzy cold,
tearful rvers with fow,

in search of peace

blood dropping from the ice-land hill
five decades ! till thirsty skulls
power to the leader one who stay
in the bore-well

soldier is the ladder-

border is terrible

War is spar view of a leader

A spot is also a ar a panis viev

Red balls with broken eyes
on the border junction

batman bats for a cup and sip
in “day and night ”’ zip
covered — encroached the heart-
beats every where
bidding the bat in the name-
of refugees
Sunken in the chimney- love and heart
Broken roots are victims of dirt
War is a spa¥ the leades’viav
Even spotis a var a panis review

Radiation by the successful

dropping of the bomb

boiled with the poison and

sank in the smoke

shaken bridges for the lengthy route

evaporated softness , of friend and enemies

Chemical liquid content in the milk
for the new generation

line for the tanks-

destoying the iowers oot
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A war is the sport — proved by the leader
real visv- A spot means TheWar!!!

Puttu PKulkami, 966 Melinaleri-Hegde-Kumta (Kamataka) - 581330,
Ph.+94487-7492M8386-260428;mailputtuputtuk@ghoocain

S.M. Maheswari/ Vasudhava Kutumbakam

Futile is my search

To quenb my thirst for love and peace!
In the wide wild world war-field

Whete lustgreed revenge, pevading angr
Batter and scatter people everywhere!
Groping in the darkness

The battling crowds

Forgetting thg’ re human

Killing one another!

Walls! Iviside walls!

Black and white

Caste and creed

Men and women

Rich and poor

Shdtering the Hanorny

Have flooded the land with blood and tears!

In the blood-shed red world
Yonder | Find a brighty of light!
What is it?

A man!

Who is it?

Is he the undaunted man of non-violence?
A man so simple

With a stick in hand

Half-naked

Truth and peace Emifed

Is he the Mahatma?
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How could he become a great soul
| did never try to know why he was called so
Nor did | ever follow his suit!

Mandela!

An unforgettable, admirable figure

With unflinching fighting vigour

Did teach a lesion to the inhuman human power
What lesions to humanity does he preach?

To wha condusions do & reat!

Mother Theressal!

The guiding light of Humanity and Motherhood!
Sered Mankind @ssing Boundaries

Through kind words she spoke

Healing touch did she make

Soothing effect her sweet smile did evoke

Her empathy and kindness

Won the heds of people &r and wide!

But... What a pity!

| feel neither empathy nor sympathy for Humanity!

Obamal

A black pearl in the White House!

Why was | so elated on his assuming power?
How could | forget the fact

That a tiger is a tiger!

No mdter what it's colour and stripe is

The paw may be soft but the claw is’nt
The Vietnam hamburger they ate

And they write ‘Might is Right’

Invisibly on the Gates of Globalization too
But...I wonder how | missed to see it!

Sumounting the cqroral boots
Entangled in corporate silent tangle
Lost my identity

Not even noticed
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The metamorphosis that took place

| forgot my roots
| am in corporate boots

Her name is Lachchi
(The gpddess ofWealth)
But this penniless Lachchi
Along with her kids

Died of a peculiar diseasakali’(hunger)

Pchch...Thousands of people die
Of stawing bellies\eryday
Unnoticed, unremembered!

Life is so mechanical!

| doubt my identity

Am | human?

Or a human machine?
But...under the surface

Even | agree or disagree

In the unfathomable depths of my heart

Beyond the never ending desires
And everlasting selfish conflicts
Amidst a confused state

Of satisfaction and dissatisfaction
I’'m not sure!

But...in that half-asleep state of mind
Under the drowsy heavy lids of my eyes

| see...a vague floating ray of light

Touding ny hearevery nov and then

An ideal dream!!

Oh!! An exquisite dreamy vision!
Vasudhava Kutumbakam
Shall I say...

An everlasting...never realizing
ONENESS or ONE RMILY

Ms S .MMahewari,Lectuer, (S R.I.Y.N. Collage)

Rustumbada\arsgur-534275West Godsary Dist.(Andhia Padesh)
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Book Review
by Dr. P. K. Panda

Global VillagBy Biplab Majee
Pulished ly Mindscpe 2008Price R$0.00

Poetry like languge inspies itselfto transgess boundgrand
once a poet gets responses from the readers he or she tries to
feed on them and write neofThis is tue of Mr. Bipléb Majee
who has published “Global Village” as his second venture in the
vast panama ofindian Engjsh Retry. Mindscae the pullishing
house which has already made a mark in publishing new yet thought
provoking matter for the mind — which can be truly translated
as food for mind— has brought it out in an aesthetically sound
publication.

Mr. Biplab, as a poet origingltated with his mother tongue
and pulished a amber ofpoems in Berddi liteary joumals
This led to the publication of hive Poems & Others
(Transléed by Nandita Bhizadarya) in the gar 2005This is
probably the background work done by the aware poet of Bengal
to finally try his hand at writing in English and attempt to put his
maiden venture in the present voluhabal Village(2008).

Probably the poet in MBipldb Majee is dpdy afected iy
an overwhelming propaganda about the world becoming a global
village because of the electronic revolution related to
communication system that has connected every individual with
others in an unimaginably quick manner possible in the world of
magic. He connects dissimilar objects and proceeds with grace to
communicate an inner urge that unites souls in a string, as a part

of “net” and in the process destroys boundaries:
There is a close economic relation between
the sell dfirs RowlirgHary Potter
and the poverty line of this world (p.29)
A similar context is created by the poet in the poem Indian:
A hybrid successor was born
of a careless
union ofhee Anan & Dravidian
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And Breaking atom
innumerable men women were born

who are the Indians of today (p.37)

The poem titled “In which global village do you take me
down” the poet makes it more explicit to prove his point:

In which global village do you take me down

what to do here.

The cporate house hahpsed

all the fields ledus month

If | protest against them

| will he marked as a politician (p. 40)

Perhas the SEZ is looming g& in the poem’inheent
feeling wich has érced the poet’sensibility to deal with this
issue which is an impact at globalization and the global villager
feels about his or her role during the great transition.

Along with this major theme of the volume in home the
poet has intertwined some personal poems, like ‘Grief and ‘Binary
system, which reflect the individual caught on a flux of the glory
of individual as an individual and individual as an entity in the
global village . Thus a poet is reflected on the poems like “The
poems of Shakespeare in the postmodern era”, where he speaks
of the SMS that has made the world a short space in which you
can be in touch with one you wish without much trouble, the
volume makes a sensible reading and gives an aesthetic sense to
the reader in aafreshing mannefhe poes use odiction and
the terse expressions are good enough to set a mood for the
reades. The ony chang he should makin his endeaur is to
sustain a mood through his poems to keep the readers engrossed
in the dep rooted £elings he deals in his poems

The fexi cover of this wlume is designed with simplicity
remarkable with an unique innovative typography and not with
an abstract graphic, that usually adorns the cover page of poetry
volumes, As a whole, the volume is worth reading for it provides
food for the mind of poetry lovers and a different design for the
minds eye to look at the new globabg#las a sight to rejoice.

Dr. P K. PandaBHU, VaranasiPh.94153-01853
email: panpanda@rediffmail.com
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Book Review
by Amitava Chakmabarty

Weeping Womb by P. L. Sreedhaian Parokode
ISBN978-81-313-0670-3
PuHished ly- A.RPH. Pulishing Coporation. Price-Rs 495/-

P.L.Sreedhamlan Paolode is one othe dgeaming wices ofindian

Endish Petry from Kerala.His upbringing in thegaarian
ambience owing to his roots at far-flung interiors of the
Malappuram district of Kerala, brings out poems which are
reflections of the sufferings of the common nidre-Aam Admi.
Nudged ly all pevading decadence tie pesent wrld, his

verse has poignantly divulged his inner pain, inflicted by the banality
of the modem way of living Without taking eduse into the

world of imageries his boolhe \¥ping Wmb excavates the
blighted cultural void of the middleclass selfish way of life.

The poenCultural poveaptly reveals this:

“Breast less shawls/ babies\ai in theagte basts and/
drainages

The modern living has left the utopian mothers smeared with
lipstick, ensues an aura of pseudo youthfulness, which their child
refuses to accept:

Mummy/ seemed young/ in lipstick/ thanks beautician/ you/ look
not/ so/ beautifet (youthfulness)

The poemModel Couglethe restauresnanother glaring
example of the perpetual discord in this turbulence of modernism,
it's‘give and ta&’'...

“I'll pay for skatand gu to do the other day...

Sreedhaaris style is lucidub his poems eiage the mindit
is free from the riddles of complex imageries and a tad away
from the discipline gbrosod/, which some m@point fnger 4.

They can hatly be scanned into some metoiaf as the erse
runs lile some twncded pose without alluding assens On
the contary,they ae diect fom an ggieved poetformented
by the veys of moden consumerist sociefihe séres ae diect

Kafla Intercontinental (Summer : 2010) 94



and adresseddr specifc causes Our Publications
The poem “Future Advertisement” is a glaring example, in

which suitable alliance is solicited for a bride where the only Virha ki Vedna (Poems in Hindi) by Uktamoy (Uzbekistan), 2010, Pp
o - (@ . : 88, Rs. 100, P.B. ISBN978-81-907118-6-9

crlterlon_ of the gr_oo_m is to ha n d”nl_(mg Wat_er f_ad‘lhw' DEVASHRUTI (an anthology on Indian Classical Music), Edited by
poet poignantly indicates at the scarcity of drinking water at Parinita Goswami & Dev Bhardwaj, 2010, Pp 240, Price : Rs.300, H. C.
different pats of the county,induding the metrs ISBN- 978-81-907118-5-2 _ _

From femaledticide t r to d from cender LIKE WATER (an anthology of poems by Romani Women), Edited
.. .O fe .a edtic de.o rardess due O. Ty, from ¢ de . by Hedina Tahirovic Sijercic, 2009, Pp 104, Price : Rs. 200, P. B.
injustice to dishonesty in ones professpn, the decadence is all ISBN- 978-81-907118-3-8
pewvading and the metastaseass &nd unbridletinned lg an WAQAT HAMARA HAI  (Poems in Hindi) by Sumit mayyar, 2009,
ever-increasing market. One thing is missing is a page for ‘contents’ P.B.ISBN 978-81-907118-4-5 o _
makina it difficult to find a particular poem at ease SUNAINA memoirs by Surjit Bains (in Punjabi), First Published :

g _ pa P SE. 2008, Pp 104, Price : Rs.100, P. B.

Sreedhaan haslaimed this book to be containing&Ry DREAMS UNTOLD  (Poems by H. L. Agnihotri), 2008, Pp 96, Price :

of time and reality”. Once you finish reading it, you can feel that Rs.100, P. B. ISBN- 978-81-907118-0-7
KHILAUNE KAANCH KE  (Poems in Hindi by H. L. Agnihotri),

the_ poet couldhbe tuet 2008 , Pp 80, Price : Rs.100, P.B. ISBN- 978-81-907118-1-4
Amitava Chakebarty, Fla 1A,67/9, College Foad PO.-B Gaden Howrah- RAAAT KI KALAM SE  (Poems in Hindi) by Harish Thakur, 2007,
711103(West Bengl),Ph.033-2668683&akebarty.amitza@gmail.com Pp96, H. C. Rs. 100

AUTUMN LEAVES (Poems) by Pallavi, 2006, Pp64, P. B. Rs. 100

IN THE VOID (Poems) by Shikha Patel, First Published : 2005 Pp 64,
Price : Rs.80, US $ 8, P. B.

SONG OF MAIZE (Poems by Gurdev Chauhan), 2004, Pp 96, Price :

Have your own website like Rs.100, P. B. _
. . FLAMING WORDS (Poems) by Prakash Singh Azad -U. K. 2004, Pp
www.kaflaintercontinental.com 80, Price : Rs.100, P. B.
s PIGHALDA LAWA (Poems in Punjabi) by Parkash Singh Azad-U.K.
in just Rs. 3000 onwards 2004, Pp160 Price : Rs. 200, H. C.
(Domian+5 GB Webspace+making web pages) THE RED CANDLE & OTHER POEMS by Luciana De Palma (Italy)

First Published : 2002, Pp 104, Price : Rs.100, US $ 7, P.B.
ROM KNOWS THE WAY (interviews with distinguished Roma

. personalities), by Lilyana Kovacheva (Bulgaria), First Published :
Contact . 2000, Pp 140, Price : Rs.150, US $ 10, P. B.
MODERN GREEK POETRY Edited by Denis Koulentianos & Dev
Bhardwaj, First Published : 1998 , Pp 112, Price : Rs.150, US $ 10, P. B.

Kafla Inter-Continental AMRITA PRITAM - A LIVING LEGEND  Edited by Dev Bhardwaj &
. Gurdev Chauhan, First Published : 1995 Pp 88, Price : Rs.150, H.C.
#3437 Sector 46-CChand|garh-160047 SAVITRI (a Prose-Poem) by Ms. Chandramapatti (Canada), First
Ph. +98728-23437 <edit(k|af|a@yah00_com> Published : 1994 Pp 36, Price : Rs.40, US $ 3, Edition : Paper Back
www.kaflaintercontinental.com Kafla Inter-Continental

# 3437 Sector 46-C Chandigarh-160047
Ph. ++98728-23437
<editorkafla@yahoo.com>
<www.kaflainterrcontinental.com>
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